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K
A Superman lost: 30 years after 
the death of the Man of Steel
Zack Benz 

Kraang! Kraang! KRAANG! 30 years 
ago a beast emerged from the 
depths of Ohio. Designed for nothing 

but destruction, this doomsday weapon 
headed for Metropolis causing an epic 
path of destruction on his journey, which 
ultimately ended at the stoop of the Daily 
Planet Building.  

This monumental event was one for the 
history books. The storyline made 
international news and caused many fans 
to mourn the loss of the world’s very first 
superhero.  

I can’t exactly recall my first introduction to 
the “Death of Superman” but I know it 
wasn’t 30 years ago, I was barley a fetus. 
However, I can remember my initial 
reaction. I saw it as epic poetry and 
triumph over tragedy. I was still fairly 
young but I was well versed in Superman 
lore before I revisited the saga of his death, 
so I knew he resurrected. But there was 
something beautifully theatrical in the way 
Superman died and then returned.  

For decades he was seen as this 
immovable force that simply strengthened 
everything around him through pure spirit. 
Metropolis, Lois Lane and the Daily Planet 
Building were all seen as these 
untouchable, indestructible parts of 
Superman’s life since 1938. But in 1992 that 
all changed with blow after fatal blow. 

There’s something masterfully magnificent 
in Superman meeting his end in the arms 
of an emotionally broken Lois Lane at the 
tattered Daily Planet in a shell shocked 
Metropolis. Everything in comics changed 
that day and the impact of Doomsday’s 
boney knuckled fists can still be felt 
presently.  

In this bi-annual magazine contributors to 
the Daily Planet revisit “The Death of 
Superman” and the theme of great 
storytelling left in its wake, and that shows 
just how impactful this story truly was and 
still is. I hope you enjoy the perspectives.  
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Why do we celebrate  
the ‘Death of Superman?’

Connor McKenna
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Why don't other Superman stories get 
the same level of recognition from DC 
as the “Death of Superman?” 

This isn't something I've just started to 
think about; it always starts working 
in my brain whenever the 

anniversary pops around. DC reminds us, 
everyone starts posting their bagged 
issues with the gruesome bloody S on the 
front, etc.  

Now, here we are at the 30th anniversary of 
the comic, and for this milestone we get to 
see Superman die four more times in a 
new special issue from the creative teams 
behind the original event. Cool... I guess. I 
don't know about anyone else, but I don't 
really feel like seeing him die again, or 
seeing the same Doomsday fight again. 

Logically, shouldn't we be celebrating the 
triumphant return of Superman in the 
“Reign of the Supermen” arc? Because 
remember "Death of Superman" isn't a 
standalone, it’s the first part of a trilogy. 
Due to all the press that it gets, though, I've 
found a lot of people generally just read 
the death part. 

There is an obvious answer to this 
question, we celebrate it because it made 
DC a lot of money and got a lot of 
exposure. 

That's what is at the heart of it here, it's all 
financially motivated. You might be saying 
well duh, but I'm one of those weirdos who 
takes storytelling seriously, (plus you can 
be part of a corporation and still have 
motives outside of money) and this just 
feels weird (more on that soon). 

Let’s have a look at this whole thing. We 
had black armbands, memorabilia for 
Superman’s death and hey it was all cool, 
it’s a big comic event. Then, in the comic 
itself, the people selling shirts, memorabilia 
etc. were mostly portrayed as people 
capitalizing on Superman's death. There is 
some sort of irony here, right? 

I know I know, I may be taking it too 
seriously, but I just want to point these 
things out because, while I think it’s worth 
acknowledging as a big milestone for 

Art by Dan Mora for “Death of Superman 30th Anniversary Special”



 

““Logically, shouldn't we be  
celebrating the triumphant return of 

Superman in the “Reign of the Supermen” 
arc? Because remember "Death of Superman" 

isn't a standalone, it’s the first part of a 
trilogy.”
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But back to “Death of Superman” itself, 
and just jumping into the “Death and 
Return” saga headfirst. If you started with 
the birth of that Superman in John Byrne's 
1986's “Man of Steel” mini-series and went 
all the way through his life, his struggles, 
his exile, his relationships this story may 
move you to tears. If you jump in now 
though without that context? It feels like a 
convoluted soap opera at times (some 
famous examples being Lex's son who is 
actually a clone of him, or matrix aka 
"Supergirl"). Couple that with a Superman 
who is pretty straightforward (again, 
missing context for who this guy is) and I 
think it can put a lot of people off 
Superman, especially as it’s also viewed as 
a cheap marketing gimmick by so many.

Bottom line, I think the constant beating of 
this dead Superman (get it?) is doing 
actual harm to the character. We shouldn't 
bury this story by any means (I actually 
quite like it), but we should move on from 
it and start celebrating other Superman 
stories that deserve it. Let's celebrate the 
many aspects of this wonderful character 
represented through his many acclaimed 
comics, some of which are the greatest 
comics ever put to paper, in my opinion. 
How about we start with you reader, what 
is your favorite Superman story? Why? 
Share it every year on its anniversary, tell 
people why you love it! If we start 
celebrating all these other Superman 
stories, get some proper fan anniversaries 
going. Maybe DC will notice and we can 
start getting these other great Superman 
tales more exposure.

comics, I don't think it’s the only Superman 
thing that should be celebrated or 
advertised to the extent it is. Something in 
me just feels like this is kind of morbid and 
weird; there are so many Superman stories 
worth celebrating yet this is the Superman 
story that is the biggest (outside of “Action 
comics no.1”). And a lot of this is down to 
the constant adaptations and 
anniversaries that DC keeps pushing out, 
they won't let us forget it.

I want to pause here and list some 
Superman stories that I think deserve the 
same amount of exposure because they 
are good showcases of what the character 
is all about, get new readers interested in 
Superman (from my experience), and are 
all critically acclaimed: “Kingdom Come,” 
“Birthright,” “All-Star Superman,” “For the 
Man Who Has Everything,” “Must There Be 
A Superman.” These are just a few 
examples of stories I’ve found are far more 
likely to bring new readers into Superman, 
than Death of. Conversely, I’ve seen many 
people pick up and read Death of 
Superman because it’s the big Superman 
story that DC always pushes. Having read 
it, they still think Superman is "boring" (not 
Wayne Boring, har-har). 

It might seem like I'm straw-manning but 
this is all from my personal experience of 
trying to figure out what stories get people 
into Superman, or why some people dislike 
him. And while I fully acknowledge this is 
just my personal experience, the whole 
point of this article of ramblings is to get 
people to stop and have a think about why 
Death of Superman is a big deal (to DC) 
and to look at some other Superman 
stories we can start celebrating.

http://DailyPlanetDC.com


How ‘The Death of Superman’ shaped  
the Triangle Era comics landscape
Despite reading and collecting comic books since 1992, I 
still think of myself as a relative newbie to the hobby. After 
all, I know folks from my old comic shop who became fans in the 
Silver Age — they’re the veterans. (Plus, were the 90s really THAT long ago? 
Asking for a graying, thirtysomething friend.) Of course, these days, one of two 
things will quickly disabuse me of that notion and reaffirm my own elder 
statesman status: Either I’ll see someone on Twitter talking about getting into 
comics through something like the New 52, or I’ll be reminded that this 
November is the 30-year anniversary of ‘The Death of Superman,’ the story that 
made me a Superman fan for life.

L
Anthony Desiato 

Last year, I wrote for this publication 
about how “The Death of Superman” 
introduced me to comics, why it still 

resonates, and how I was able to 
appreciate that story in a deeper way by 
finally reading the seven years between 
“Crisis on Infinite Earths” and Superman’s 
fight to the finish with Doomsday.

This time around, I became curious about 
the aftermath of the 1992 epic and its 
blockbuster sequel, “Reign of the 
Supermen.” On my podcast “Digging for 
Kryptonite,” I set about chronicling 1993 
through 1996 in the fabled “Triangle Era” of 
Superman comics — when no less than 
five Superman titles were linked via a  

             Continued on PAGE 8 ▶     
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Art from “The Wedding Album,” by Dan Jurgens, Karl Kesel, David Michelinie, Louise Simonson and Roger Stern
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 Continued from PAGE 6 ▶  

numbering scheme on their covers and 
operated like episodes of an ongoing 
television series — up to and including the 
marriage of Lois and Clark.  

I was curious how the smash success of 
“Death” and “Reign” influenced the stories 
that followed and if the criticisms of this 
era rang true. Were DC Comics and the 
Superman creative teams simply searching 
for the next media sensation, hurling event 
after event at readers while sacrificing the 
soul of the earlier Triangle Era? The results 
were mixed — but with a decidedly 
hopeful finish.  

In the immediate aftermath of “Reign,” we 
saw a trio of tentpole stories (“The Fall of 
Metropolis,” “Dead Again” and “The Death 
of Clark Kent”) that seemed designed to 
evoke the biggest Superman story of all 
time in both name and scope. Side note: 
For this “Batman: No Man’s Land” fan, I still 
can’t help but think that “Fall” would have 
been vastly more interesting had it 
focused on the aftermath of Metropolis’ 
devastation rather than the destruction 
itself. 

Even a non-crossover story like “Superman 
no.84,” the infamous issue in which 
Toyman murdered the young son of 
reporter Cat Grant, felt more concerned 
about short-term shock than mining the 
emotional fallout in the months to come. 
Not long after, the father of Lex Luthor’s 
slain martial arts instructor approached 
Cat about investigating his daughter’s 
disappearance; rather than seeing the 
story through herself, providing her 
character a purpose and the opportunity 
for even the smallest measure of closure, 
Cat quickly passed the story off to Lois.

And that is ultimately where the landscape 
of the Triangle Era felt lesser than it had in 
years prior: For a time, there seemed to be 
a reduced focus on the supporting cast 
and subplots that previously added texture 
and nuance to the world of Metropolis 
while Superman contended with the main 
plot. The creative teams briefly played with 
the idea of Clark becoming roommates 
with Jimmy — letting his hair down 
(literally and figuratively) as he relished his 
return to the living — but the concept 
proved to be a non-starter and was quickly 
ignored. 

In fairness, credit must be paid to Louise 
Simonson and Jon Bogdanove, who 
cultivated the affecting storyline of Perry 
and Alice White adopting a young African-

-American boy named Keith after his 
mother succumbed to AIDS. Though 
primarily within the purview of the ‘Man of 
Steel’ title, it provided a welcome human 
touch amidst the other event storylines. 

In time, though, the Triangle Era regained 
its footing and then some. With the launch 
of ‘The Man of Tomorrow,’ the fifth ongoing 
Superman title (this one a quarterly 
publication, ensuring that even the 
occasional fifth Wednesday of the month 
was not without a Superman comic), came 
the returns of longtime Super-scribe Roger 
Stern, a rejuvenated Lex Luthor, and the 
more soap opera-esque sensibilities that 
defined this period. Lex romanced and 
eventually married Contessa Erica 
Alexandra Del Portenza, Jimmy quit the 
Daily Planet and later became known as 
“Mr. Action” over at GBS, and Clark’s 
college girlfriend, the mermaid Lori 
Lemaris, resurfaced to serve as one of the 
catalyst’s in Lois and Clark’s breakup.

The creative teams had killed and 
resurrected Superman. They destroyed his 
city, made him think he might be an 
imposter (it was Brainiac all along!), sent a 
former childhood friend with a grudge to 
dismantle his secret identity (Conduit just 
might be a better action figure than 
character, but I remain a fan and 
defender), and put him on trial before an 
intergalactic tribunal for the actions of his 
Kryptonian ancestor. With the physical 
challenges temporarily exhausted, Dan 
Jurgens and company sent Clark through 
the emotional wringer, devoting a 
refreshing amount of screen-time to our 
hero’s confusion, hurt and even anger over 
the broken engagement. As a child 
reading these stories for the first time in 
the mid-90s, I don’t know that they 
necessarily resonated with me — I certainly 
couldn’t relate — but as a husband and 
father in 2022, I found myself genuinely 
invested in how the beats played out. 

Of course, Lois and Clark would reunite in 
‘The Wedding Album,’ which finally 
married off the iconic duo with a jam issue 
reuniting virtually all of the Post-Crisis 
creators who had worked on Superman 
(not to mention Pre-Crisis stalwart Curt 
Swan in a special flashback sequence). The 
Triangle Era would continue, of course, 
with the notorious Electric Superman saga 
and later a whole new slate of writers and 
artists, but the wedding special truly felt 
like a culmination of years of stories. Most 
of all, ‘The Wedding Album’ encapsulated 
the true heart of this run of Superman 
comics: the supporting cast who 
populated this world, all of whom made an  
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appearance and interacted in ways we  
hadn’t seen before or since. 

My earlier quibbles aside, I came away 
from this reading project with a deep 
appreciation for the teams’ efforts to chart 
an exciting path forward for a character 
who had been through almost everything. 
I also had the meaningful experience of 
traveling backward through my personal 
reading and collecting history. Unlike with 
my previous “Crisis” through “Death” 
project, I had read all of these stories when 
they were originally published. Not only do 
I have childhood memories of “Dead 
Again” and more to measure against my 
current impressions, but I also remember 
where and when I first encountered these 
comic books. 

For example, when I reached “Action 
Comics no.717” in my reread — a key issue 
in ‘The Trial of Superman’ featuring a 
wanted poster on the cover — I was 
transported back to the newsstand at the 
corner deli in my hometown, which my 
father and I stopped into one winter night 
following a Christmas concert at my 
elementary school.

During the twister arc that pitted 
Superman against the forces of nature in 
his hometown of Smallville, I was instantly 
back at Dragon’s Den in Yonkers, NY, one 
of Westchester County’s iconic lost comic 
book stores.

But most of all, this reading project called 
to mind a routine I will forever cherish: 
During my early elementary school years, 
my mother would pick me up from school 
on Wednesdays and drive us to the Galleria 
in White Plains. Our first stop was always 
Heroes World so that I could pick up my 
comics. From there, we’d make our way 
down to the mall’s lower level and hit one 
of the snack stands, grabbing a coffee (I’d 
get a few sips) and splitting a chocolate 
muffin. Then, it was off to the bookstore 
across the way. My mother was never the 
biggest fan of my comics reading, though 
she eventually came around, but I have 
always appreciated how she supported my 
fandom even if she didn’t really 
understand or agree with it.

I might be an old collector now, with 30 
years of Superman fandom under my belt, 
but I was nine years old again in an instant 
thanks to the power of these comic books 
— and that’s a beautiful gift on this 
milestone anniversary.

““I might be an old collector now, with 30 
years of Superman fandom under my belt, 

but I was nine years old again in an instant 
thanks to the power of these comic books — 
and that’s a beautiful gift on this milestone 

anniversary.”
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Death of Superman then and now  
How it affected two Brothers, 12 years apart
It’s weird to think the “Death of Superman” event is 30 years old. 
The milestone event came in a time where the DC comics 
leadership wanted to seemingly shake up the status quo in the 
Superman universe. The sales for the Superman comics were 
nowhere close to those of the new crop of antiheroes that were 
dominating comics at the time such as Spawn, Wolverine and 
Punisher, all coming from rival comic publications.

The Superman creative team decided 
to boost sales by creating an event 
called “The Death of Superman,” an 

ending but also a new beginning for the 
character. Writer/Artist Dan Jurgens 
created a new villain for Superman called 
“Doomsday”, as his ultimate goal was to be 
the doomsday for Superman. Doomsday 
first appeared in a slight cameo in 
“Superman: Man of Steel no.17” and then 
eventually killed the Man of Steel in 
“Superman no.75,” one of the best selling 
comics of all time.  

“Superman no.75” was released Nov. 18, 
1992. Kevin Hyde, 12-years old at the time, 
remembers a few details about the event.  

Kevin: Is this the Superman dies issue? The 
one with Doomsday? I remember buying it 
because one of my friends who collected more 
comics than me told me about it. I think I 
maybe had the one before it as well? Where 
they show Doomsday knocking on the coffin 
or whatever that he was buried in. I thought it 
was an awesome comic. 

“Superman no.75” proved to indeed be an 
“awesome comic”, at least to comic book 
fans. The comic sold over six million copies 
and was the best selling comic of 1992. 
Kevin also recalls details about the interior 
of the book as well.  

Kevin: I remember the fight scenes being 
really good and the final fight as well. The 
character design for Doomsday was so good 
too. All the bones coming out of his body. I 
think I knew at the time that they would never 
let Superman really die, but it was still a cool 
story and really well done. I don't think I had a 
ton of Superman comics ever when I was 
buying a lot, but those few were really great.  

Kevin was right, along with a few other 
commentators at the time. This was never 
supposed to be a permanent death for 
Superman but, nonetheless, it sparked 
people’s attention and the boy in blue was 
back in the spotlight. 

Ryan Hyde

“The Death of Superman” event was 
quickly followed up by “The Reign of the 
Supermen” event showcasing four 
imitators vying to take up the mantle of 
the deceased Man of Steel.   

Although “The Reign of Supermen” sold 
extremely well in the summer of 1993, it 
couldn’t quite capture the magic of “The 
Death of Superman” event from the prior 
year.  

Kevin: I didn't get the follow up issues with the 
multiple Supermen but I half paid attention to 
that plot as it was happening by looking at 
issues in the comic book store.  

Different editorial teams also tried to 
capture the magic and the sales numbers 
that generated from the death of a cultural 
icon. The Batman team launched the 
“Knightfall” storyline shortly after in 1993, 
which didn’t see the death of Batman but 
having him be crippled and broken 
beyond anything that had been done to 
him before. Even Spider-man’s Clone Saga 
could, arguably, be considered a “clone” of 
the Superman event, having wild plot 
twists in a desperate way to boost Marvel 
sales numbers.  

It can be debated endlessly whether the 
“Death of Superman” event did more harm 
than good for the comics industry. 
However, for others, it still holds up as a 
great pop culture milestone to look back 
on and experience on their own. Brandon 
Hyde, seven months old when “Superman 
no.75” was first published, recalled 
discovering the event series for the first 
time.  

Brandon: One of my favorite memories of “The 
Death of Superman” is less about the story 
and more about the physical edition itself. 
Going to yard sales was always a summer 
pastime that I shared with my brother, my 
nana, and my mother. There was nothing quite 
like finding a hidden treasure on those 
scorching June and July days. Finding comic 



 

L-R: Kevin, the oldest brother; Ryan, the 
middle and then on right side is Brandon, 
the youngest brother.
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books in the first place was rare but 
happening upon a stack of “The Death of 
Superman” and “The Return of Superman” 
polybagged issues felt like a miracle. I can still 
remember feeling how sunbaked and warm 
those issues had become in the afternoon 
sun.  

At that point when Brandon started to 
collect comics, Superman’s death had 
been parodied, squeezed and even 
adapted into an animated movie. However, 
the great thing about a well written story, 
is that it doesn’t matter if you know the 
end. If the details are compelling enough, 
it can grab a whole new generation of 
readers.  

Brandon: At the time, I had bought those 
issues for simply the chance to have them in 
my collection but over the course of that night 
reading them, I found myself still being 
affected by the story’s moments. Even 
knowing the ultimate fate of Superman, the 
comic still tugged at my heartstrings with its 
explosive, earth-shattering ending. Superman, 
for everyone reading that issue at the time, 
was dead.  

Single issues are my favorite format to read 
comics and this issue is an instrumental part 
of my reasoning. Reading that issue, almost 
fifteen years after it had come out, I felt the 
weight of this character’s death. This was not 
an Elseworld’s tale or some spin-off series 
showing what might happen, this was the 
death of a character who had been around 
since 1938. The experience of reading those 
two issues back to back riled up an excitement 
in me for comics. 

There is something to be said about being 
“in the right place and right time” for 
cultural events. If your home team wins the 
Super Bowl or World Series, it's hard to 
describe how it felt to people in different 
cities or countries, or to future generations. 
“The Death of Superman” event seems 
different. Being around in 1992, Kevin felt a 
certain way and got to experience the 
cultural impact of the event as it was 
happening in real time and got to see how 
the event unfolded in real time. However, 
Brandon allowed himself to be enveloped 
in the story and art, one issue at a time, 
even if he knew what the end result was. 
Superman has been back from the dead 
for only 30 years now, but the impact of the 
story will be around for generations to 
come. 
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How the ‘Death of Superman’ compares 
in ‘Batman v Superman’ retelling
In 1992, Superman died in the pages of a comic book. In 2016, he died on 
the big screen. In this article I explore the differences between the original 
“Death of Superman” storyline and its live-action retelling in “Batman v 
Superman: Dawn of Justice.”

In November 1992, readers of “Superman 
no.75” (Dan Jurgens and Brett Breeding) 
looked up wide-eyed from the last pages 

of what is now regarded as one of the most 
significant issues in comics history. 

The decision to brutally murder Superman, 
a paragon of hope and comfort in fictional 
literature, had an impact that was felt 
worldwide. Millions of television viewers 
found out about his death as reported on 
the evening news. Superman’s sacrificial 
act of laying down his life for the people of 
Earth was treated as factual. The world’s 
greatest hero was dead.

In March 2016, Superman was killed again. 
This time, instead of being a massive event 
following decades and decades of rich 
comics history, his murder at the hands of 
the creature known as Doomsday occurred 
in the third act of a much-maligned 
theatrical cut and after only his second 
appearance within the DC Extended 
Universe, now rebranded the DC Universe 
(DCU).

It would be all too easy to simplify the 
differences between the original comics 
storyline and its live-action retelling. In the 
comics, Superman dies to save the world. 
In “Batman v Superman,” he seemingly 
dies to advance Batman’s character 
development and to provide a catalyst for 
the Justice League’s creation. While the 
Death of Superman storyline resulted in 
high tempers (and comic book sales), its 
live-action adaptation lacked significant 
emotional impact for the majority of 
viewers. It is certainly worthwhile to explore 
a few of the reasons why. 

For weeks prior to the creature’s 
appearance, suspense was built up around 
Doomsday via the last pages of 
“Superman: The Man of Steel,” “Superman,” 
“Adventures of Superman,” and “Action 
Comics.” Readers were shown only 
Doomsday’s powerful fist repeatedly 
punching a steel wall, bony extrusions 
tearing through his glove.  

Continued on PAGE 14 ▶ 

Chelsea Daniel
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Comic panel from “Superman no.75” (Art by Dan Jurgens, Brett Breeding, and Glenn Whitmore)/Photo from “Batman v Superman”
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The recurrent caption accompanying 
these final pages warned readers that 
Doomsday was on his way and culminated 
with the ominous announcement that he 
had arrived. This was an extremely effective 
method of establishing Doomsday as an 
intimidating menace. 

Unfortunately, Doomsday’s live-action 
appearance in “Batman v Superman” was 
not given the same level of intentionality, 
and any sense of mystery concerning his 
involvement was squandered as soon as 
he appeared in the film’s trailer. Most of 
those familiar with the “Death of 
Superman” comics storyline immediately 
made the assumption that the film would 
be attempting an adaptation of that 
famous story, which seemed unwise so 
early in the DCU’s line-up of films.

Zack Snyder, the director of “Batman v 
Superman: Dawn of Justice,” addressed 
the decision to reference the “Death of 
Superman” storyline so soon within the 
character’s renewed cinematic presence. 
While giving a live commentary of the film 
in March 2020, Snyder explained that 
Superman’s death was intended to 
reinvigorate a rage-filled Batman’s hope 
for humanity. Indeed, the film does seem 
to serve Ben Affleck’s Batman far better in 
terms of a fully realized story arc than 
Henry Cavill’s Superman. The opening 
credits accompany a moving portrayal of 
Thomas and Martha Wayne’s murder in 
Crime Alley, and the ending credits carry 
with them the promise Bruce Wayne 
makes at Clark Kent’s internment: “I failed 
him in life; I won’t fail him in death. 

Batman is absent from the main “Death of 
Superman” storyline in the comics; 
however, “Batman v Superman” places him 
in the center of the action. The Kryptonite 
spear that he created to destroy Superman 
is the very same one that Superman later 
wields against Doomsday. Batman’s 
Kryptonite-infused gas weakens both 
Superman and Doomsday, making them 
susceptible to fatal injury. The resulting 
guilt from his actions, as well as the 
realization that he has aided in the death 
of what could have been a powerful long-
term ally, helps bring him back to being 
the Batman he was before his quest for 
revenge.  

While the DCU has only recently 
established the Justice League in 2021’s 
“Zack Snyder’s Justice League” (the events 

Comic panels from “Superman: The Man of Steel no.17,” “Superman 
no.73,” “Adventures of Superman no.496” and “Action Comics no.683.” 

Photos from “Batman vs Superman.”



  of which take place after Superman is 
killed), “The Death of Superman” storyline 
in the comics enjoys the benefit of having 
a fully-realized Justice League of America 
and other superhero teams present and 
established during its titular tragedy. The 
sorrow of those who worked with and had 
the utmost respect for Superman provided 
an excellent mirror to readers coming to 
terms with such an influential character’s 
absence. This is a Superman who is 
treasured in his world. He has proven 
himself to be a leader, guardian and friend. 

Whereas the Superman in the comics dies 
while surrounded by citizens of his beloved 
Metropolis, Henry Cavill’s Superman dies 
an outsider still searching for connection 
and acceptance. He is not lauded as one of 
the world’s greatest heroes, and because it 
is the Dawn of Metahumans, many regard 
him as nothing more than an alien threat. 
Ben Affleck’s Batman certainly shares that 
opinion for the vast majority of “Batman v 
Superman’s” runtime.

It is this Batman who, along with Lois Lane 
and Wonder Woman, witnesses 
Superman’s clash with Doomsday. It can 
be argued that the sacrifice Superman 
makes in the film has even more depth 
than that in the comics. Instead of dying 
for those who love and cherish him, Henry 
Cavill’s Superman lays down his life for a 
world that is still largely wary of his 
presence. Regardless of this distrust, 
“Batman v Superman” does depict a global 
reaction that is similar to what is seen in 
the comics.

The shocking conclusion of 1992’s “Death of 
Superman” was followed by the storylines 
“Funeral for a Friend” (showing how the 
world and its remaining heroes mourned 
Superman’s loss) and “Reign of the 
Supermen” (where multiple variations of 
Superman attempted to take his place in 
the world). Superman in the DCU was 
resurrected to aid in the fight against 
Steppenwolf within “Zack Snyder’s Justice 
League,” making certain that the live-
action films will not follow the same arc as 
the comics. With the recent 
announcement of Henry Cavill resuming 
his role in future films, it remains to be 
seen whether the decision to kill off his 
Superman prematurely will be as divisive 
as it is now.
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The Death of Superman  
and its lifelong impact on me
It was the year 1992, I was seven. I remember taking a break from 
chores to read the newspaper. I always had a habit of reading 
the arts and entertainment section, and there on the cover of 
the Virginian-Pilot was that symbol we all know too well. The red 
symbol of the House of EL written in blood with black behind it. 
It read “Superman is Dead.” I was shocked.

I didn’t know that any character could die, 
much less Superman. I read the article 
and was devastated, how else could I be. 

My hero had died. Now at this time I did 
not read comics regularly. I would get 
them occasionally when I could. I had a 
bunch of Superman and Batman issues I 
had gotten for my birthday, but there was 
not a lot of continuity. This was the triangle 
era. The only place to find comics nearby 
was a spinner wrack in a uniform shop on 
base. It would be another three years 
before a comic shop opened near me.   

That image and those words stayed with 
me. It would be revisited in 1997 when Our 
Lady Peace would release the single 
“Superman’s Dead.”

Let's fast forward a few years to when I was 
about 10. I was able to ride my bike to 
places and, most importantly, the library. 
The library is an awesome place for a 
reader. That is where I was able to check 
out the “Death of Superman” book series. 
That evening I read all the books. I poured 
through the pages, engaging in blow after 
blow as Superman battled the never 
stopping Doomsday. He was dead, now 
what happens?  

I continued the collected series. I found the 
Reign and Return of Superman fun, very 
convoluted at times and pure science 
fiction perfection. However, the story that 
grabbed me the most was the battle of the 
soul of DC Comics, for the spirit of truth 
and justice in Metropolis in Funeral for a 
Friend. 

I have read the second collected volume 
multiple times over the years and it always 
brings me to tears. This is the story that 
shows the importance that Superman 
brings to the world. The character of Bibbo 
Bibbowski gives one of the most moving 
speeches and puts a point on the 
importance of Superman’s actions in terms 
of a role model. Bibbo tries to do more to 
live better and be the example that 

Jonathan Tyler Patrick

Superman set for the world. That is the 
message of the character that is 
Superman’s legacy.  

Funeral for a friend resonated harder for 
me than the death. This story you felt the 
emotion and for lack of a better term it felt 
real. Over the years I've had many 
conversations with friends and people 
about death. Doomsday’s destruction, how 
powerful is Doomsday, the art, the 
characters, but the emotion is never 
discussed, the aftermath. 

The 2018-19 film set “Death of Superman” 
and “Reign of The Supermen,” which 
would later be collected as one film, “The 
Death and Return of Superman,” did the 
best job of showing the loss the world 
suffered. Bibbo’s speech was included in a 
nice punctuation of how the world feels. I 
will say that the 2018 animated film “Death 
of Superman” is my favorite adaptation of 
the story. 

When looking back on one of, if not the 
most, landmarked storyline in comics 
history, I have a sad thought. Why did 
Superman have to die to matter to people? 
The old adage said it best “you don’t know 
what you’ve got till it’s gone.”  

Today hardly an adaptation is done 
without the threads of Superman’s death 
story line being present. In a way it 
saddens me because Superman only 
matters or the only story that matters is 
when he dies. His death only matters if he 
has the legacy and life that goes with it. 

In many ways I am still that boy reading 
the newspaper, shocked by the headlines. 
Only now I truly understand what a world 
without Superman feels like. To some 
everything up comes a quote from my 
wife, Junia “It’s kind of representing what is 
wrong with the world today. Someone had 
to become a martyr in order for us to care.”
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The sigil of ‘L’  
means hope

The world breathes again. The sun 
rises warm to the skin but it’s not 
burning. The birds chirp in polite and 

beautiful harmony that makes us forget 
the cacophony of the previous four years. 
In the vast horizon there are some, lost in 
their loss, that cry for coups, for military 
intervention, and for the end of democracy 
itself. It is not pretty. But it’s the truth. 

Luis Inácio Lula da Silva won the election 
for the Presidency of Brazil, and thus, the 
world gained hope. Hope that ultra-far-
neon-gold-edition-alt-right conservatives 
won’t bring fascism back with a new brand 
name. Hope that our planet will not 
explode in the darkness like Krypton did so 
many times in so many iterations. 

To those who are not Brazilians, to say that 
“candidate X won instead of candidate Y” is 
a reason for hope might seem silly or 
childlike. But I say this with the utmost 
sense of urgency and adulthood a pack of 
global and national crises can bring you: 
Lula winning, the man behind the L crest, 
is not just another candidate. 

A man who was falsely accused of crimes 
(which he may as well have committed, 
not going to lie), arrested and incarcerated 
not for justice but just because he could’ve 
won an election, gets out, and win’s the 
next election, after four years of hard far 
right conservative political shenanigans… It 
was not the victory of a man. Many were 
lost during these four years. 

More than 600.000 were lost to Bolsonaro’s 
intentional mishandle of the pandemic, 
with more than one case reported as 
“experiments” on humans to see how they 
react to different treatments because he 
couldn’t say yes to vaccines. This was a win 
for Marielle Franco, shot down for daring to 
ask why the military was occupying the 
streets of Rio’s Favelas. 

For Genivaldo Santos, a man brutally 
murdered with a man-made gas chamber 
because the police officers thought he 
deserved to die, unlike a certain ex-
congressman who shot and threw 
granades at the police, who was instead 
arrested with not injuries. This was a win 
for the thousands of transgender and 
travestis who were murdered with special 
cruelty, one have her heart cut out after 27 
dagger stabs.

Erika de Atayde

This is a win to all the indigenous 
people of Brazil who were hunted 
down and shot by so-called 
“weapon collectors”, killers, so 
that they could “use the land for 
the economy”, as Bolsonaro cried 
out in a rally.

This is a win for the family of all 
those leftist and right-wing 
militants who lost their lives for 
stupid conflicts brought down by 
the fascist rhetoric of the 
Bolsonaros.

This is a win for those who are 
alive now, and those who will be 
alive tomorrow, who will have the 
air brought by the Amazon 
rainforest to breath, and the 
possibility to dream of better 
tomorrows.

Don’t mistake this for a 
“Bolsonaro is the worst humanity 
has ever brought” or “Bolsonaro is 

a monster” think piece. He’s 
neither. The worst humanity 
has ever brought is debated 
in many places, academia, 
bar tables, internet forums. 
Let me propose this: The 
worst humanity has ever 
brought upon was the 
notion that a living being 
doesn’t deserve life, merely 
for being different.

And in that case… Bolsonaro 
is just a man. A weak, 
pathetic and sad little man. 
And many of my brothers 
and sisters in this country 
let this pathetic sad man 
destroy millions of lifes, and 
almost ruin the homes of 
billions.

But he lost. And the House 
of L won. For Truth, Justice, 
and for a Better Tomorrow. 

N
ew
s

Luis Inácio Lula da Silva 
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‘The Vow’ takes us deep to the legal aspects, 
inner circle, and Members of NXIVM

NXIVM claimed to be a self-help group 
aimed at empowering its followers. It 
was said to be a force that claimed 

that it would change the world through 
entertainment, art, politics and other 
industries. 

In reality, NXIVM was a front for one man’s 
grotesque perversions. A man named 
Keith Raniere: the self-proclaimed 
“Vanguard” and so-called world's smartest 
man who is now serving 120-years in a 
federal prison for sex and racketeering 
charges. 

The HBO series “The Vow” has 
documented the rise and eventual 
downfall of NXIVM and its leader. The first 
season focused on the experiences and 
perspectives of notable NXIVM defectors 
such as Sarah Edmondson, a Canadian 
actress who came on record to The New 
York Times about her horrific experience 
getting branded with Raniere’s initials 
while in DOS,  a sorority under NXIVM that 
was meant to be a women’s 
empowerment group but was actually a 
front for Raniee to sexually abuse women.  
Among the defectors are Edmondson’s 
husband Anthony “Nippy” Ames,  
“Dynasty” actress Catherine Oxenberg, 
“Star Wars” actress Bonnie Piesse, and 
Piesse’s husband and film director Mark 
Vicente. 

Season Two, while still chronicling the 
experience and reactions of the NXIVM 
defectors, is heavily focused on the 
contrasting legal aspects of the case that 
would eventually lead to the sentencing of 
the Vanguard and most of his inner circle. 
It also focuses on the perspectives of 
Raniere's remaining supporters and 
sympathizers.

The first episode “Tests of Loyalty,” we see 
Vicnente, Piesse, Oxenberg, and one of 
Raniere’s ex girlfriends Toni Natalie relieved 
from the events that unfolded after the 

Brian of Earth-16

NXIVM leader’s arrest. As they reflect on 
Rainiere’s character and what could 
happen in the upcoming court case, the 
NXIVM defectors are seen as tired, but 
unbroken, soldiers who fought a long 
battle, Vicente chats with Edmondson on 
the phone and they both discuss the 
possibility that the Vanguard could find a 
loophole out his legal quagmire.  

In the same episode we are introduced to 
Raniee’s lawyer and defense attorney Marc 
Agnifilo who has faith that he can get 
Raniere acquitted of all his crimes. “The 
Vow”  seemingly portrays the Lawyer as 
confident as he boasts about his litany of 
victorious cases that involved clients like 
Martin Shkreli and Dominique Atrauss-
Kahn.  

“I fortunately have a pretty good record 
with my trials and that's because I go to 
trial when it’s time to go to trial,” Agnifilo 
said.

The defense lawyer also noted that he has 
never had a case where if a client were 
proven to be guilty, he’d had to cut a deal 
with the government and “call it a day.” 
And on top of that, he believes that the 
women in the secret sorority DOS Master 
Over Slave Women)  have acted with 
consent to their branding and sex acts 
with Raniere. 

One can surmise that his argument he 
made to journalist Megyn Kelly about 
“women branding themselves” are “”poor 
little dears and victims while doing the 
same thing “are Marines“ can be seen as 
misogynistic.

The documentary also introduces viewers 
to the Lead Prosecutor,  Moira Penza. 
Penza has a unique and astute view on 
seeing Raniere as a “crime boss” the same 

Continued on PAGE 22 ▶  
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way she would “view anyone who is the 
head of an organized crime family. She 
elaborates on the “power dynamic from 
day one” and how that is formed from 
Rainiere having a picture of himself and 
NXVIM co-founder Nancy Salzman to 
followers wearing sashes as “a way to  
indoctrinate people.” Furthermore, Penza 
states that it was that power that Raniere 
used to have people “commit crimes on his 
behalf.”

In contrast to Agnifilio, “The Vow,” seems to 
portray  Penza as a knowledge historian of 
New York law when she mentioned the 
state’s “history of bringing creative novel 
racketeering prosecutions”along with 
mafia cases. 

“So, I was really building a lot of 
institutional knowledge in terms of how to 
prosecute a criminal enterprise,” said 
Penza. 

Penza and her team were able to identify 
the major players of Raniere’s inner circle 
which was Salazman and her daughter 
Lauren Salzman, Seigman Liquor heiresses 
Clare Bronfman, NXIVM bookkeeper Kathy 
Russel, and more notably, “Smallville” 
actress Allison Mack. Furthermore, she also 
postulates that sexual abuse of women, 
through DOS, was a part of NXIVM, 
especially with the use of collateral.  

“These are all women who did have the 
opportunity to see behind the curtain. And 
I certainly stand by the decision to 
prosecute all of them,” Penza noted.

The documentary then presents us with 
notable members of DOS, “Battlestar 
Galactica” actress Nikki Clyne and Michelle 
Hatchette who are ardent supporters of 
the disgraced Vanguard. 

Clyne, who witnessed Allison Mack’s arrest 
in their apartment, is mournful at the 
absence of Raniere and Mack. She recalls 
her experience meeting Raniere after 
feeling stagnant in her acting career and 
not feeling fulfilled or confident. She also 
revealed that while being mentored by 
Raniere and growing in the community, 
she had a physical relationship with him. 

As scenes of Clyne wearing Raniere’s jacket 
and crying in tears are shown, you clearly 
see a broken and somber woman who 
wishes that people could see the Vanguard 
in a different and more positive light. She 
wants people to see Raniere as this 

Chart of Keith Raniere’s alleged inner circle



  crusader for a better world. She is adamant 
that she had made the right decisions by 
maintaining her support for the former 
NXIVM leader and DOS. 

“I have the authority to shine a light on 
various things about DOS that have been 
misunderstood because I helped create it,” 
said the actress. 

She also refuted that sex was never the 
focus of the sorority. She claims that the 
group was a a group that took walks or 
had coffee together and did normal things.

Hatchette tells a story of having gone 
through a break up at 24-years-old and 
being suicidal before joining NXIVM. She 
described herself as a seeker trying to find 
a way to process her pain. Hachette would 
eventually be recruited into DOS by Mack 
where the actress mentored her. 

Hachette reveals that after NXIVM folded, 
she worked for a restaurant company for 
awhile until her employer found out about 
her association with the organization 
through the Frank Report, a blog site run 
by journalist, and former publicist for 
NXIVM, Frank Parloto. The restaurant 
would eventually fire Hatchette. Scenes of 
Hatchette speaking to Raniere on the 
phone have been shown where he thanks 
the DOS follower for believing in him. 

But the major piece of the NXIVM saga, 
besides Raniere and his followers, would 
have to be the perspective of his right-
hand woman: Nancy Salzman. 

The second episode “Rapport” is heavily 
focused on Salzman from her background 
to studying neurolinguistic programming 
to eventually meeting Raniere and 
founding NXIVM. 

Salzman, who was under house arrest for 
her role in the racketeering charges, tells a 
story of how her mother having chronic 
pain was one of the motivations behind 
her pursuing medicine and self-hypnosis 
techniques to help her patients deal with 
pain. It was her expertise in neurolinguistic 
programming that got Raniere interested 
in her which led to them founding ESP 
(Executive Success Programs) which would 
eventually become NXIVM. She noted that 
her after her divorce and her children 
going off to college, she would meet 
Raniere and have deep conversations with 
the Vanguard would last hours.  

“I was far more positive when I met him 
[Raniere]. Far more positive,” said Salzman.

The documentary also introduced people 
who have sung Salzman’s praises. One 
NXIVM follower in particular was a man 
named Eduardo who acknowledged the 
branding that Edmondson experienced 
was terrible but he still believes that both 
Salzman and Raniere played a huge role in 
him being a father to his child. 

“You know, Nancy, I don’t think I would be 
a father if it wasn’t for her,” he said. 

The documentary would later show 
Eduardo and several NXIVM supporters 
walking away when Sylvie, a former NXVIM 
member, would testify on how she was 
forced to send graphic photos to Rainiere 
as a part of her assignment. Syvlie recalled 
that the assignment “affected her psyche. 
Sylvie also recalled Raniere telling her to 
come to his house where he forced her to 
get undressed and performed sexual acts 
on her.

After Mark Vicente’s emotional testimony 
against Raniere, Salzman noted that she 
actually loved the film director and 
thought they were friends. She noted that 
his leaving NXIVM was very painful to her 
and when Sarah Edmondson disenrolled 
the members of the NXIVM chapter, she 
felt more angry at the actress than she did 
at Raniere after she left an angry voicemail. 
Salzman ultimately came to the conclusion 
that Rainere“was the way he was” and that 
everyone assumed that she knew 
everything about DOS when she claimed 
that she did not. She said that she 
ultimately found out about DOS from her 
daughter Luaren and that Raniere was 
separate from the sorority. 

“I was so angry at these women,” said 
Salzman. “It seemed like they were just 
very thoughtless about how what they 
were doing was going to affect everything I 
had worked for 20 years.” 

It is here the Salzman expresses some 
sadness and anger at the women and 
Keith for destroying what she felt was her 
hard work and that she had to pay for their 
mistakes.

As the second season progresses, there is 
no doubt that there will be some surprises 
along the way. Perhaps, we may finally see 
Allison Mack’s perspective on the events 
that unfolded those years ago or, as 
Salzman stated, maybe we could get more 
perspectives from some of the “17,000 
people” that actually benefited from the 
organization.  

“The Vow” is currently on HBO Max. 
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Back from the dead! 
Sinking my teeth into Peacock’s ‘Vampire Academy’ 

Book-to-screen adaption genres may come and go, but 
vampires will always rule my TV. 

There’s something so compelling 
about vampire stories that suck me in, 
especially when teenage drama is 

added to the mix. That’s one of the many 
reasons I couldn’t turn away when I locked 
eyes with “Vampire Academy” on Peacock’s 
streaming service this fall. 

Peacock started releasing “Vampire 
Academy” Sept. 15 and concluded its 10th 
episode of the first season on Oct. 27. Julie 
Plec (“The Vampire Diaries” executive 
producer) and Marguerite MacIntyre 
(Elizabeth Forbes on “The Vampire Diaries”) 
adapted the book series by author Richelle 
Mead for the silver screen. 

It stars Sisi Stringer (Rose Hathaway), 
Daniela Nieves (Lissa Dragomir), Kieron 
Moore (Dimitri Belikov) and André Dae Kim 
(Christian Ozera) alongside a stellar 
ensemble cast. 

“Vampire Academy” follows best friends 
Rose Hathaway and Lissa Dragomir as they 
navigate grief, powers, love, vampire royal 
politics, class systems, solving their 
mysterious bond and fighting to survive 
against evil, immortal vampires called 
strigoi.  

Continued on PAGE 26 ▶  

Brianna Taggart 
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Written with care 
Snappy one-liners, action packed scenes at 
St. Vladimir Academy, friendship, yearning, 
grief and dynamic relationships are 
everything I think of when it comes to this 
series and these are all things we received 
with the show. 

The moments that really stood out to me 
though were the ones I never expected to 
receive with the first season. 

When Janine Hathaway, Rose’s mother, 
showed up at their training, my jaw fell to 
the floor. When Adrian Ivashkov showed 
up at a party Lissa attended, I screamed. 
When they had Mason go to a ski lift filled 
with strigoi, I was biting my nails (book 
fans, you get it). Whenever the alchemists 
were alluded to, I gasped. When we found 
out Andre Dragomir was still alive, I 
screamed.  

The show is a different, original entity 
following its own course, but the 
foundations are there. 

“Vampire Academy” kept things so fun for 
me. I wasn’t even paying close attention to 
whether or not they were following the 
original plot simply because it already felt 
like the story I fell in love with. 

They showed us scenes from the books 
but in a different order. TV is a very 
different medium of storytelling than 
books are, and they wrote the season to 
perfectly represent this story. 

Instead of getting Rose and Lissa’s road 
trip through America at the beginning, 
we’re getting it leading into season two 
(fingers crossed we get to see it 
completely!). Instead of pretty quickly 
jumping to Victor’s evil plans, we’re getting 
a villain origin story that still featured him 
kidnapping Lissa for her healing powers. 
Instead of Dimitri being Rose’s teacher, she 
asked him to train her and be a mentor 
instead. Don’t even get me started on all 
the times Rose called Dimitri “comrade” 
and all the times he called her “Roza.” My 
heart was bursting. Chef’s kiss all around. 

Continued from PAGE 24 ▶  

Making the transition 
The “Vampire Academy” world has had a 
whirlwind journey over the years. 

It started out as a six-book series on Aug. 
16, 2007, and was followed by a six-book 
spinoff series called “Bloodlines.” However, I 
staked my own claim in late 2013. 

I heard a movie was brewing and I couldn’t 
wait to see the story unfold through pages 
at home and on the big screen in theaters. 
“Vampire Academy” transitioned into a 
movie featuring Zoey Deutch on Feb. 14, 
2014. Unfortunately, poor reviews and a 
small profit at the box office cut the movie 
series short and added it to the unfinished 
book adaptation burial ground, 
accompanied with “Divergent,” “The Mortal 
Instruments: City of Bones,” “Beautiful 
Creatures” and more. 

Sometimes sad things are a good thing 
though. Years later Peacock picked it up for 
its very own show, and I’m so happy it did. 
Everything about its 10 episodes felt like a 
love letter to the fans. 

A fresh beating heart 
The show breathed life back into a story I 
thought was slowly dying out. Peacock has 
given “Vampire Academy” a fresh beating 
heart again, and I was worried about what 
that would mean for book fans. Would the 
show completely diverge from the source 
material? Would there be a division 
between fans? Would book fans prosper 
with content only to have it canceled 
because no one else could understand the 
story? We’ve all been there. 

To me, none of those things happened 
(although, as of Oct. 31, the word is still out 
on any renewals). The new series has 
excelled far beyond anything I could hope 
for after just 10 episodes. 

I’ve laughed. I’ve cried. I’ve swooned. I’ve 
gasped. I’ve yelled at characters making 
decisions I really wish they wouldn’t. 

This season was filled with everything I 
associate with the books.

Lissa Dragomir and Rose Hathaway
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It felt like a nod to the fans every time 
something from books two through six 
would happen. Everyone involved with this 
project did their research and poured their 
heart into it. I couldn’t ask for anything 
more.  

They treated the characters and cast so 
well.  

There would be moments I would just start 
randomly crying because I was so happy. I 
was able to witness characters and 
moments I never thought would play out 
in front of me. Peacock’s “Vampire 
Academy” has the perfect balance of plot 
lines and soft moments. 

I think this is due to the agency they allow 
its characters. Plot doesn’t just happen to 
our ensemble cast. They drive the story 
forward with their own decisions, which is 
a very Rose Hathaway thing to do.  

One of the first shows I’ve ever fallen in 
love with was “The Vampire Diaries” in 
2009. I was in sixth grade when I watched 
the pilot episode premiere, and I was a 
first-year college student when it ended. 
So much of that story defined who I was 
growing up. I see remnants of it sprinkled 
throughout “Vampire Academy.”  

It feels like a breath of fresh air to be 
reminded of my favorite TV moments. 
Fingers crossed for a second season, 
because I need more of this beautiful word 
that’s been created. 

““The show is a 
different, original 

entity following its 
own course, but the 

foundations are 
there.” 
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