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 When we talk about who or 
why Batman is, we can end up 
with a million answers. What he 
does, why he does it, how he 
thinks, what’s his endgame, etc. 
 When it comes to adapting 
characters, Batman is what sets 
the records straight. He defines 
the tone. He is in charge, not just 
from a character perspective, but 
from an adaptive perspective. 
Christopher Nolan perfectly de-
scribed this when he talked about 
the legacy of Batman saying, 
 “Batman is the one who really 
benefits from different interpreta-
tions & different interpretations 
that change over time both in 
Comics and indeed then in the 
Movies. I think the success of our 
movies, the previous prior suc-
cess of Tim Burton’s movies… 
and then moving on to Zack Sny-
der’s Interpretation & now there 
will be Rob’s Interpretation. Bat-
man is owned & interpreted dif-
ferently by different generations. 
It’s one of the things that kept the 
character alive & vital over these 
years” 
 This is very important to note 
because every Batman follows 
the same set of rules and yet is 
adapted across various mediums 
in a very different way. Matt 
Reeves’ adaptation is kind of the 
perfect blend between all we’ve 
seen and have known before and 
more. From the canon like Jeph 
Loeb’s “The Long Halloween,” to 
well known classics like Grant 
Morrison’s “Arkham Asylum: A 
Serious House on a Serious 
Earth,” there’s a presence of 
everything in this film. Moreover, 
it feels as if the animated series 
went through its multiverse of 
madness and got a live action 
upgrade. 
 Finishing up with the basic 
elements that don’t require a 
spoiler warning, the visuals and 
score are s imply amazing. 
Michael Giacchino’s composition 

added another glorious set of 
tracks to the legacy of the caped 
crusader. And the slow burn 
theme not only feels like Danny 
Elfman’s Batman orchestration, 
but also a little bit of John 
Williams' “Star Wars’” “The Imper-
ial March” theme. It sets the tone 
for the film. So, if you love the 
previously mentioned scores, 
you’ll definitely love the film. The 
“Mayoral Ducting” piece might be 
one of my all time favorite tracks 
ever. 
 Greig Fraser’s cinematography, 
and the film's color grading, very 
much makes it feel like something 
taken out right from the pages of 
a comic book. This might be one 
of the best Gotham portrayals 
I've ever seen on screen.  
 The stunt choreography was 
splendid. From the one-on-one 
action sequences, to the Batmo-

bile chase, to the gliding scenes 
— everything was chef's kiss. 
 The costume designs nail the 
noir tone. Batman's suit feels like 
the armor of a knight from long 
ago. Zoe Kravitz' suit feels ready 
to hit the road and, honestly, 
could’ve been done better with 
some tweaks and   upgrades. The 
choice of the color schemes of 
every costume on film to be 
shaded just like the film’s moody 
aesthetic is something I'll always 
cherish. We don't need unneces-
sary colors for distraction. The 
tone of the film makes it colorful 
and engaging.  
 The choice to make this film a 
narrative of Bruce Wayne is the 
best decision ever taken for a 
Batman adaptation. It makes us 
walk through his mind and it also 
lets us know that Batman is con-
scious and well aware of what he 
is doing.  

 This makes sure that, until he’s 
writing, he won’t end up being 
like Alan Moore’s Rorschach or, 
in a way, Zack Snyder’s older and 
more broken Batman. He’s mak-
ing his choices and, while writing 
them, he’s introspecting them. So 
he’d always have his morals on 
point since he’s not lying to him-
self. He can always go back to his 
roots if the world somehow con-
vinces him that “criminals are like 
weeds. Pull one up, another 
grows in its place.”  
 The only way he'd ever go 
down the dark path from this 
point is if the books are burned 
down and/or he stops writing and 
ends up being more obsessed by 
his sense of justice. So, maybe 
not for another 20 years, but I’d 
be very much interested to see 
him go down that road and how 
Reeves would take him down it. A 
discussion for another day. 

 The plot of this film is very 
basic, yet moving in certain ways, 
and to some extent. It feels in-
spired by films and graphic nov-
els like “Zodiac” and “V for 
Vendetta.” The movie feels more 
like an animated series episode 
coming to life. The serious tone 
really helps with the entirety of 
the three glorious hours and 
might be one of those films that I 
consider very hopeful and opti-
mistic rather than dark and de-
pressing. In my terms, if a story 
starts from a dark path but ends 
up being inspirational, then it’s 
hopeful. “Batman v. Superman” is 
another one of the examples for a 
hopeful and optimistic film. 
 While talking about the plot, 
there is a lot of world building 
being done that helps set up a lot 
of spin-offs.  
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US JOINS EUROPEAN ALLIES IN CLOSING AIRSPACE TO RUSSIAN AIRCRAFTS AFTER STATE OF THE UNION  P3  

A VALID, HOPEFUL AND MUCH NEEDED TAKE

By Jainam Turakhia 
Daily Planet reporter

Pokémon Company to 
donate $200,000 

————— 
 The Pokémon Company In-
ternational has pledged to do-
nate $200,000 to their partners at 
Global Giving through which 
they’ll be supporting the humani-
tarian cause and will be provid-
ing relief to the families and chil-
dren affected in Ukraine and 
Eastern Europe due to the Russ-
ian Invasion. 
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Daily Planet to start 
podcast series 

————— 
 The Daily Planet has recently 
announced a new podcast series. 
The podcast will center around 
interviews and exclusives, with 
topics of discussion varying from 
news, entertainment and so 
much more. The series will be 
hosted by Zack Benz, Brianna 
Taggart and Daily Planet contrib-
utors. It will focus on real con-
versations with real people. 

‘Superman & Lois’ proves 
Jonathan’s controversial 
‘Man of Steel’ advice true 
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Robert Pattinson as Batman / Bruce Wayne and Zoë Kravitz as Selina Kyle / Catwoman in Matt Reeves’ “The Batman,” which hit theaters March 4, 2022. Photo courtesy of Warner Media & DC 

 Ukraine’s President Zelenskyy 
met with US senators and mem-
bers of Congress on Saturday to 
discuss additional support needs 
for his country, while Russia’s 
President Putin met with Israeli 
Prime Minister Naftali Bennett in 
Moscow about the ongoing con-
flict. Mariupol Mayor Vadym 
Boychenko said the city has been 
left without water and electricity 
and denied “humanitarian corri-
dor” after Ukrainian officials said 
a ceasefire broke down following 
the shelling of evacuation sites 
by the Russian forces. 
 Putin said on Saturday that 
Western sanctions or attempts to 
impose a no-fly zone on Russia 
would be seen as entering the 
conflict.  

 Zelenskyy said he spoke to US 
President Joe Biden and dis-
cussed military assistance and 
financial support. During a call 
with senators and House mem-
bers yesterday morning, Ukrain-
ian President Zelenskyy made an 
emotional plea for a no-fly zone, 
saying it’s the only option given 
that Putin is not willing to come 
to the table for peace talks. 
 Meanwhile, Russians and 
Ukrainians agreed to a partial 
ceasefire overnight, allowing 
civilians to flee through humani-
tarian corridors. But the peace 
deal was short-lived; just hours 
later, shelling resumed at the 
evacuation sites. As fighting 
moves into its tenth day, Ukraini-
ans continue to battle.  

Leaders meet with Zelenskyy 
and Putin about conflict 

 “The Batman” is a passion 
project from an auteur in the 
presence and brilliance of direc-
tor Matt Reeves. It’s clear 
Reeves, and everyone involved, 
cared about the character and 
world of Bruce Wayne.  
 Reeves had the courage to 
make Gotham feel alive with 
decay and rot while every drop 
of rain washes away the inno-
cence through the gorgeous 
cinematography and camera 
work from Greig Fraser. Crimi-
nals seeing the bat symbol bleed 
through the harsh crescendo of 
rain echoing throughout the 
shadows, instilling fear and 
warnings that something or 
someone is watching, was amaz-
ing.  
 It’s beautiful to admit that 
Batman is a silent guardian al-
ways on the prowl, longing to 
soften the cushion and restore 
order even though it seems an 
internal conflict is present be-
hind the broken eyes of the 
cowl.  
 For periods of the film, Bruce 
finds himself drawn and swal-
lowed by the spirit of vengeance 
every time he puts on the cowl, 
lingering and distant out in the 
cold while the silence of revenge 
infects his mind channeling frus-
tration.  
 Robert Pattinson was born to 
play this role and I stand by that 
from the way he walked into the 
frame emerging from the cold 
shadows. The brief moments of 
casing a crime scene felt ripped 
from Batman’s dark iconography 
dripping in moral consequence. 
Bruce Wayne struggles to live up 
to his family’s iconic legacy and 
status in the fabled city while the 
black paint of misery is smudged 
by the sweat of his fury, further 
distancing Bruce and The Bat.  
 While the chemistry between 
Pattinson and Andy Serkis as 
Alfred was sensational. You can 
see the sorrow behind the eyes 
of Bruce drowning to let go. Al-
fred’s eyes are full of remorse 
and pain because he can do 
nothing besides stand by and see 
his surrogate son slowly disap-
pear and the mask of Bruce 
Wayne fade from existence rais-
ing the question of the age-old 
debate: is Bruce Wayne the 
mask, and Batman the true per-
sonality and driving force? I 
thought Reeves and Pattinson 
achieved a perfect balance of 
pain and trauma locked away in 
the soul of this Bruce.  
 By forgoing the comic accu-
rate white lenses, you are al-
lowed to grow with Bruce and 
travel the journey of exploring 
his ego and understanding his 
shattered subconscious. We are 
entitled to see humanity bubble 
to the surface when he interacts 
with Selina (Zoë Kravitz) but he 
doesn’t know what to say or how 
to present himself, leaving him 
understanding they are two puz-
zle pieces longing to be whole 
but walk different paths. Kravitz 
did a phenomenal job with the  
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Matt Reeves’ 
film gives hope 

to the legacy

 With the one-year anniversary 
of “Zack Snyder’s Justice League” 
quickly approaching, much atten-
tion has been brought to Snyder’s 
films for the DCEU (known collec-
tively as the SnyderVerse). 
 The director, various cast 
members, and the titles of the 
films themselves have trended on 
Twitter almost daily since the 
HBO Max release of the so-called 
“Snyder Cut” on March 18, 2021. 
 The continued high level of fan 
engagement as well as the online 
community’s passion toward the 
director’s past and upcoming 
works certainly seem to validate 
his current “GOAT” status on the 
social media site. 
 The fan community has been 
further excited to see that two of 
the director’s films have received 
nominations from the Academy of 
Motion Picture Arts and Sciences. 
Released and distributed   by 
Netflix in May 2021, “Army of the 
Dead” is a zombie heist film 
based on a story that Snyder 
himself created. Its ensemble cast 
includes Dave Bautista from Mar-
vel Studio’s “Guardians of the 
Galaxy” fame, stand-up comic Tig 
Notaro, and fellow director 
Matthias Schweighöfer. “Army of 
the Dead” has been nominated 

for the Oscars Fan Favorite 
award. 
 The mere existence of “Zack 
Snyder’s Justice League” was 
initially seen as a myth. Follow-
ing the release of the 
cr i t i ca l ly panned 
“Justice League” 
fi l m i n 2 0 1 7 , 
Warner Brothers 
e x e c u t i v e s 
seemed eager to 
put to rest any 
fan expectations 
of seeing a direc-
tor’s cut. Neverthe-
less, the social cam-
paign to #ReleasetheSny-
derCut gained traction as more 
and more fans expressed a desire 
to see Zack Snyder’s completed 
film. Three years after the “Jus-
tice League” release, while host-
ing a “Man of Steel” Watch Party 
on Vero (and accompanied by 
Superman actor Henry Cavill), 
Zack Snyder announced that the 
full version of his film would be 
released in 2021 on HBOMax. 
 For the Oscars Cheer Moment 
Award, the Academy encouraged 
fans to vote for the cinematic 
scene that most inspired or en-

thralled them. After being disap-
pointed that “Zack Snyder’s Jus-
tice League” was not eligible to 
be Oscars Fan Favorite, the 

Academy’s announcement that 
its climactic Speed Force 

moment was nominat-
e d f o r a n o t h e r 

award came as a 
pleasant surprise 
to its fans. The 
a n n o u n c e m e n t 
was also met with 

support from the 
film’s cast and crew. 

 F ive voters 
for both the Oscars Fan 

Favorite and Oscars Cheer 
Moment Awards will receive vari-
ous prizes, including a full year of 
free movie tickets to the theater 
of their choice; however, many 
voters for the “Snyder Cut” seem 
to be participating mainly for the 
reward of seeing Zack Snyder’s 
work recognized at the 95th 
Oscars ceremony in 2023. 
 Voting for both Oscars Fan 
Favorite and Oscars Cheer Mo-
ment closed on Thursday, March 
3. The Oscars ceremony will air 
March 27, 2022 on ABC at 8pm 
EST. 

Fans vote for Zack Snyder to be 
recognized at the 95th Oscars 

By Brendan Rooney 
Daily Planet Editor

A glorious new 
take on Gotham’s 
Caped Crusader

By Chelsea Daniel 
Daily Planet Contributor “Win, lose or draw. So grateful to my fans. You're truly the 

best.” 
— Zack Snyder

“
By Lois Lane 

Daily Planet Report
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Falcone talking about the time 
Wayne saved him from a shot in 
his chest and young Bruce 
watching him, that’s straight out 
of the comics. And so are the 
days of Arkhams and Waynes.  
 The universe can be expanded 
in so many directions and it 
should be. The scene where 
Batman stops Selina from killing 
the cop, justifying this decision 
with the infamous “no kill rule,” 
feels straight out of the animated 
series. The last time I was re-
searching and exploring Batman, 
I remember hearing Kevin Con-
roy’s Dark Knight say this very 
quote in a slightly different way 
to a character named Andrea in 
one of the most famous Batman 
animated films, “The Mask of 
Phantasm.” The fact that Riddler 
understands Batman’s true face 
being Batman himself, and Bruce 
being a mere disguise, is very 
satisfying. It's like from the comic 
panels of Morrison’s “Arkham 
Asylum” where Joker acknowl-
edges this very thing saying that 
Batman is his true identity.  
 Speaking of the characters, 
Falcone, Maroni and politics 
played by Penguin were very 
interesting, along with the Rid-
dler doing his thing outside the 
box. He proved to be more dan-

gerous than all of the crime lords 
combined which is so beautifully 
chaotic.  
 The motivations and the plans 
were great. I loved seeing Riddler 
plan it all out and loved even 
more the fact that he was able to 
make everyone feel how he felt 
all these years as a poor orphan. 
What's more amazing is that 
there's still someone out there 
who's a bigger pro at these the-
atrics and, with Riddler and the 
secret Cameo, most likely the 
Joker, joining forces, the sequel 
could be very chaotic and chal-
lenging. The speech he gave that 
walked us through his pain was 
very moving. It's very amazing to 
see how characters react when 
pushed to their limits. We can’t 
possibly have a Jim Carrey like 
Riddler with these motivations. 
A serious Riddler was the way to 
go and Paul Dano nailed it. A bit 
of me felt as if I were watching “V 
for Vendetta,'' where V exposed 
everyone, then everyone being V 
by the end of the film… just like 
Riddler exposing Gotham’s se-
crets and many people joining 
the fight in the end dressed up 
like him.  
 Gotham flooding was very 
beautifully presented. It reminds 
me a bit of the "Cataclysm" event 
that happened back in 1999. And 
Batman being the beacon of 
hope was the cherry on the top! 

It was an animated series all over 
again. The way he feels respon-
sible for what happens in 
Gotham, and that he feels the 
need to be the symbol people 
can look up to, is so very satisfy-
ing.  
 The new Mayor’s speech ac-
companied by his monologue at 
the end really proves to be a 
perfect conclusion. This makes 
us wonder if we'll see a "No 
Man's Land" adaptation real 
soon. To some extent, this is 
what Nolan did (like adapting 
“Year One,” “Long Halloween,” 
“No Man's Land,” “Knightfall,” 
etc) but in an even more comic 
booky way. Which, in a way, be-
came the new way of doing Bat-
man. So, again, it proves what 
Nolan said, Batman benefits by 
interpretation. 
 I loved the moment between 
Catwoman and Batman when she 
asks him to join her and he looks 
at the signal showing what his 
uttermost priority is. Again, 
straight out of the comics. How-
ever, I feel Zoe Kravitz was under 
u t i l i z e d a s C a t w o m a n . I t 
would've been fun to see more of 
her in the film, especially in ac-
tion.  
 Bruce Wayne and Alfred have 
a strange relationship, maybe 
due to the early years, but the 
moment in the hospital was very 
satisfying. Andy Serkis might be 

my least favorite Alfred because I 
prefer an Alfred who’s a bit 
cocky at times, like Michael 
Caine. Alfred also had way less 
screen time than I would’ve 
liked. 
 Penguin (so far) was the most 
interesting character here and, 
considering how much history 
there is of the character, the 
rumored solo series about him 
would be really interesting to 
see.  
 Robert Pattinson has the po-
tential to be the best Batman. All 
he needs is to be pushed to the 
limits with the character. Since 
this film had his morals in order, 
he felt very calm throughout. 
The start shows him in a dark 
place where he's looking for 
vengeance and it ends with him 
understanding that he can be the 
beacon of hope Gotham needs — 
so there’s good character devel-
opment. But something that 
morally challenges the character 
would be even more interesting 
to watch in the future stories. 
 There’s this one scene with 
him where a Riddler’s follower is 
trying to kill Catwoman and he 
injects himself with some adren-
aline and starts punching him. 
He’s almost about to kill him 
when Gordon stops him. There’s 
a small silence during that scene 
which speaks for the scene very 

loudly. I loved that bit very 
much.  
 As for the comic counterpart, 
this reminded me of the scene 
from a “Batman: Hush” storyline 
where Batman is punching the 
Joker with all his rage and Gor-
don forces him to stop. Both the 
scenes are played out very dif-
ferently but I’m a fan so I love 
such parallels.  
 The opening act of him narrat-
ing and walking us through the 
streets of Gotham has to be one 
of the most beautiful Batman 
scenes we've had, though the 
"I'm vengeance" scene played out 
stronger in the trailer than the 
actual film. It was a strong open-
ing nonetheless.  
 Jeffery Wright is perfectly cast 
as Gordon. He feels active 
throughout the film and also 
feels like a character in charge, 
even though he is helping Bat-
man most of the time. This 
makes me excited for the in-de-
velopment Gotham City Police 
Department (GCPD) HBO Max 
series set in this world. There’s 
so much politics, which can be 
explored via that show. 
 The score, as I said, speaks for 
the film itself.  
 The stunt choreography was 
very good, and the action se-
quences too. The flood scene at 
the end was very well shot, even 

though we hardly see the faces 
of any people during that scene.  
 “The Batman” feels very much 
like a David Fincher-esque film 
and a very valid take on the 
character. The narrative concept 
feels fresh and unique in live 
action, even though done before, 
and something that should be 
explored furthermore. The con-
sistent tone of the film with the 
absence of humor really helps 
the story and the narrative and 
sets it apart from the competi-
tion, which is good.  
 A lot of world building with an 
amazing screenplay and very 
amazing theatrical aspects was 
present. I would've loved it if this 
was a part of the DCEU, but I'm 
still happy that it is a thing of its 
own. Whatever helps with the 
utmost creative freedom.  
 “The Batman” is a must see 
and for sure is something worth 
studying. So, if you're around, do 
check this film out… more than 
once. Because the film would 
only get better for you if you 
challenge it even more. I'm defi-
nitely sure a lot of what I wrote 
above would change over time 
as the adrenaline settles down 
and as the film grows on me. But 
for now, my rating for this film 
would be 4.5/5.  

Robert Pattinson as Batman / Bruce Wayne in Matt Reeves’ “The Batman,” which hit theaters March 4, 2022. Photo courtesy of Warner Media & DC 
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 When people talk about “Man 
of Steel,” one scene always 
comes up as a negative criticism:  
Jonathan Kent’s controversial 
advice he gave to Young Clark 
when he asked if he should’ve let 
those kids on the bus die.  
 Jon answers with a “Maybe,” 
which enraged some fans of the 
character. However, over the 
years, that conversation actually 
turned out to be the most 
thought through advice anyone 
has ever given Superman.  
 Now, maybe it can mean a lot 
of things, but certainty is not one 
of them. That’s because it’s not 
everyday that you deal with an 
alien child. Handling situations 

properly is very important. 
 Kent started by having his face 
turned to the other side and, yet, 
he immediately regretted saying 
“maybe” because, just like the 
fans, even Clark found it cruel. 
But then Jonathan justified it by 
saying that there’s more at stake 
here than just their lives or the 
lives of people around them. He 
told him that if someday people 
find out about him, that’ll change 
everything. Their beliefs, their 
notions of what it means to be 
human, everything.  
 He took the example of Pete 
Ross’s mom and how she reacted 
when she found out about Clark.  
 There’s so many consequences 
to their actions and, until Clark’s 

ready, Jonathan wanted him to 
stay hidden. 
 Season two of “Superman & 
Lois” has been exploring these 
consequences in an intense way. 
From the start itself, it shows Lt. 
Anderson not trusting Superman 
when the Man of Steel refused to 
act as a political presence by 
prioritizing America rather than 
the world. In a way, they’re trying 
to weaponize Superman like Dr. 
Manhattan.  
 It was very obvious that Su-
perman would deny the sugges-
tion. So, being untrustworthy of 
Superman’s motives, and with 
the technology available, Ander-
son created an army of American 

Supermen. 
 When Superman asked him to 
stop, he explicitly refuted the 
subject. Anderson eventually got 
two members of his team killed 
by sending them to the battlefield 
untrained.  
 Now, in the sixth episode of 
season two, the American Gov-
ernment captured Superman for 
“treason,” but the real reason 
was because America didn’t trust 
the Man of Steel. 
 Now, let’s bring “Man of Steel” 
back into focus. If more people 
would’ve known Clark’s secret it 
would’ve started the chatter 
which eventually would’ve led to 
the military being involved. The 
military always looks to poten-

tially weaponize everything. 
Who’s to say they wouldn’t have 
asked young Clark to be an Amer-
ican presence. With Clark being a 
child, it would’ve been easy to 
manipulate him further.  
 Many of you would say that Pa 
Kent could’ve talked him into it 
but think about it, why would he 
force Clark to do things? What if 
he didn’t have the freewill to 
choose his path? What if he 
would’ve ended up being a 
weapon for the government, or a 
puppet in the hands of a wealthy 
corporation like LexCorp? 
 It’s likely that this Kryptonian 
refugee would’ve ended up like 
Homelander. 

 Who knows. If things get out of 
hand he could even end up being 
a tyrant. Kal-El was just a child so 
he wouldn’t have known the dif-
ference between right and wrong 
immediately without guidance.  
 “Man of Steel’s” Jonathan Kent 
feared for this to happen because 
Clark was too powerful to be 
wandering around with his pow-
ers on public display. That’s why 
Jonathan even sacrificed his own 
life so that Clark could under-
stand. That’s just a parent worry-
ing for his child and an intellec-
tual who happens to see the big-
ger picture which, apparently, we 
as Superman fans, did not. 

NON SPOILERS 
CONTINUED FROM PAGE 1  

character of Catwoman, aka 
Selina Kyle. Kravitz was a defi-
nite scene-stealer. From her 
chemistry with Pattinson to the 
moments of the Iceberg lounge, 
or harboring character remnants 
of “Batman Year One” and “The 
Long Halloween,” I could feel her 
pain, disdain, and love for the 
Bat all while trying to find her 
purpose and placement in the 
rotting atmosphere of Gotham. 
 I can’t believe this film was 
made during a pandemic be-
cause it never felt like it, not 
once. The streets are cluttered, 
and each set is flawlessly craft-
ed. Like the Iceberg Lounge be-
ing chaotic and thriving with 
energy and Wayne Tower being 
barren, empty, perceives total 
perfection in this incarnation. 
Even the Riddler’s apartment 
was cluttered and methodically 
placed with pristine thought.  
 This latest installment’s tone 
is saturated with crime noir 
thriller and whodunnit mystery 
elements. This theme is rein-
forced by the direction to make 
the Riddler among the lines of 
the Zodiac Killer, and methodi-
cally peeling away the hypocrisy 
of Gotham was downright bril-
liant. Paul Dano was nerve-induc-
ing and vile for most of the film.  
 I felt The Riddler was un-
hinged, methodical, and calculat-
ing, always having charisma 
during the tensest of scenes 
undertone by a sinister track of 
horror bleeding into the frame 
from composer Michael Giacchi-
no. 
 Colin Farrell as Penguin — I’m 
going to say this right now — 
whoever did the practical effects 
and make-up for Farrell needs an 
oscar nomination. If nobody told 
me that was Farrell, I wouldn’t 
have questioned who the actor 
was, not to mention his role was 
quite limited. It was clear Farrell 
was having the time of his life.  
 I noticed hints of Tony Sopra-
no’s manifest and other comic 
portrayals of the iconic Batman 
rogue take center stage. I wish 
there was more screen time for 
Penguin, but Farrell ate up the 
camera and took charge when he 
was on screen. The future is just 
beginning with a coming HBO 
MAX feature in the works, so I 
can only imagine how his story 
will play out. Needless to say, 
Farrell was a stand-out in an 

ensemble that was perfectly 
cast.  
 Jeffery Wright as Jim Gordon 
was one of my favorite parts of 
this film. Once again, the chem-
istry that Pattinson channeled 
with each of his co-stars was 
downright surreal and felt ripped 
line by line, mannerism by man-
nerism, from the panels of Bat-
man lore.  
 Wright’s Gordon felt troubled 
in a war of moral consequence 
while trying to keep his hands 
cleansed of the corruption that 
lingers in the air and slowly be-
comes soaked in blood-infested 
lies. The subtle exchanges be-
tween Gordon and Batman fore-
shadows their relationship will 
grow into the comic-accurate 
portrayal we all respect and long 
for.  

 John Turturro as Carmine 
Falcone was just oozing with 
charisma, downright smugness, 
and a perfect side foil to mess 
with Bruce’s psyche. The small 
exchanges of exposition cen-
tered around moral choice, stay-
ing relevant, and seeing through 
false ideals felt plucked from a 
Francis Ford Coppola screenplay 
insisting that Reeves wanted to 
honor the greats and pioneers 
who came before him.  
 In addition to the brilliant 
casting and how everyone was 
born to play the role, I need to 
commend composer Michael 
Giacchino for creating a master-
piece of a score that not only 
elevated the tension of each 
scene but was a reflection of 
each character while being inno-
vative, fresh and full of pride 
towards the late great Shirley 

Walker, who was a pioneer for 
“Batman: The Animated Series.”  
 “The Batman” theme brooding 
with a vengeance, only to see a 
reflection of justice and hope 
take over through the track, 
foreshadowing our hero’s jour-
ney, was brilliant. The haunting, 
eerie weeping of failure from the 
Riddler or the tender seduction 
of Selina fighting for purpose 
proved heart and tethered them 
to the audience.  
 “The Batman” was everything 
I hoped for, and it’s great to ad-
mit that this film will be once in a 
lifetime. The brief moments of 
expositional monologues allow 
the audience the chance to un-
derstand the flaws and trauma 
lingering with Bruce, molding 
him to the point of no return. 
Knowing his oath for vengeance 
will eventually lead to hope, 

cleansing the fog of corruption 
forever choking Gotham, gives 
me hope for this DC franchise.  
 “The Batman” from Matt 
Reeves gets a five stars rating. 

 Passion built upon the in-
tegrity of cementing legacy and 
vision through the principle of 
defining achievements.  

March 6, 2022 

‘Superman & Lois’ proves Jonathan’s 
controversial ‘Man of Steel’ advice true

 The Pokémon Company International has 
pledged to donate $200,000 to their partners 
at Global Giving through which they’ll be 
supporting the humanitarian cause and will 
be providing relief to the families and chil-
dren affected in Ukraine and Eastern Europe 
due to the Russian Invasion. 
 The company announced this on their 
social media platforms with a statement that 
read “The growing crisis in Ukraine and 
Eastern Europe, which continues to cause 
the displacement of families and threaten the 
safety of children, is heartbreaking.” 
 The Pokémon Company International 
continued saying that they’re making an 
immediate donation of $200,000 USD to their 
partners at GlobalGiving to provide humani-
tarian relief. 
 “The nonprofit will efficiently direct the 
funds to community-led organizations sup-
porting families and children affected by the 
crisis.” 
 The Pokémon Company is a Japanese 
company responsible for the Pokémon fran-
chise. It was established by the three com-
panies who hold the copyright for Pokémon; 
Nintendo, Game Freak and Creatures.  
 GlobalGiving is a fundraising website that 
works with registered organizations to raise 
money and generate support for the work 
they do in communities all over the world. It 
connects nonprofits, donors and companies 
in nearly every country of the world. 

By Jainam Turakhia 
Daily Planet Reporter

Pokémon company 
to donate $200,000 

to help Ukraine 
By Jainam Turakhia 
Daily Planet Reporter

 No flights for aggressor planes in freedom 
sky: The US joins the UK, EU, and Canada in 
banning Russian aircrafts. 
 In President Joe Biden’s first State of the 
Union address, it was announced that the 
United States would be joining the United 
Kingdom, the European Union (EU), and 
Canada in closing their skies to Russian air-
crafts. This historic move follows the sixth 
day of fighting after Russia invaded Ukraine.  
 The effects already seen due to the closed 
airspace are unprecedented. Airlines now 
have to divert their flight patterns to avoid 
boycotting countries as well as to avoid fly-
ing through certain areas of the Middle East. 
 Not only does this cost Russia more fuel 
for their aircrafts, but also limits places 
Russian citizens can fly to. This also means 
that there are fewer diversion airports in 
case of emergencies, for both Russia and all 
other countries banned from the Russian 
airspace. This has also extended flight times 
drastically.  
 Russia has retaliated by closing their own 
airspace to flights from the EU members and 
Canada, so it can be presumed that a similar 
move will follow the recent decision of the 
United States. 
 Russian officials have said that only 
planes with “special permission” can enter 
the country. This means that no flights to or 
from Russia will be available in the United 
States until further notice.  

By Selena M. Lane 
Daily Planet Reporter

US joins European allies 
in closing airspace to 

Russian aircrafts 

“At times I truly felt I was living in the world of Gotham City. Iconic locations looked plucked 
from the panels, and the colors expressing the mood throughout the film symbolized the 

change in our characters and, in turn, Batman.” 
— Brendan Rooney 

Paul Dano as The Riddler and in Matt Reeves’ “The Batman,” which hit theaters March 4, 2022. Photo courtesy of Warner Media & DC 

Robert Pattinson as Batman / Bruce Wayne in “The Batman.” Photo courtesy of WB 

“

“People are afraid of what they don’t understand.”  
— Jonathan Kent

“

Kevin Costner as Jonathan Kent and Dylan Sprayberry as Clark Kent in "Man of Steel." Photo courtesy of WB 

http://DailyPlanetDC.com
https://dailyplanetdc.com/2022/02/27/russias-invasion-of-ukraine-strikes-world-concern/
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SUPERMAN & LOIS 
New episodes every Tuesday on The CW at 8/7c
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