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Truth, justice and  
a better tomorrow
Zack Benz 

Henry Cavill is my favorite Superman, 
and my reasoning behind that is 
fairly simple. He is Superman. This 

38-year-old English actor presents himself 
in such a way that, when he slips on 
Christopher Reeve’s classic suit, like he 
does in his “Man of Steel” audition photos 
both on our variant cover and to the right, 
he makes you believe you can do anything.  

Henry sought after his dreams of 
becoming an actor and now soars as one 
of the leading talents in Hollywood. I aspire 
for this energy. 

This past year has been intense. When I 
started @DailyPlanetDC on Twitter in 2014 
I had no idea the venture would broaden 
to where it is now. Recently, I’ve once again 
pushed for the papers legitimization with 
DC Comics. Never in my wildest dreams 
would I have imagined writing that 
sentence. 

“Dreams save us. Dreams lift us up and 
transform us. And on my soul, I swear... 
until my dream of a world where dignity, 
honor and justice becomes the reality we 
all share — I'll never stop fighting. Ever.” 

These words, immortalized in the pages of 
“Action Comics no. 775,” echo in my brain 
every day.  

Our goal at the Daily Planet is to bring a 
new sense of hope to the world through 
creativity, community and communication. 
That’s my dream. And, as we establish 
roots in Minneapolis, Minnesota, we 
continue to strive for just that.  

In a world where being Superman can 
seem impossible, why not try to be a little 
more like Lois Lane and Clark Kent? I hope 
establishing the Daily Planet will enable 
people with the resources for that noble 
aspiration. It’s only up, up and away from 
here. Let’s continue to aim for truth, 
justice… and a better tomorrow.  
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IIt began with an ending. The 1992 DC 
Comics storyline “The Death of 
Superman,” along with the subsequent 

“Funeral for a Friend” and “Reign of the 
Supermen,” served as my introduction to 
comics generally and the Man of Steel 
specifically. For nearly 30 years, I have 
recounted my “secret origin” so many 
times — at the comic shop, in articles and 
on podcasts — that its elements have 
cemented themselves in my personal 
mythology.  

The holiday setting at the local mall, the 
Heroes World window display with its 
Superman action figure in a toy coffin, 
and the recliner that I set next to my 
father on as he read the comic to me later 
that day are the hallmarks of my origin 
story. I suspect any comic book fan 
reading this has their own version of such 
a moment in time, when their passion for 
the hobby ignited and launched a lifelong 
pursuit. 

Recently, however, I felt compelled to dig 
deeper — to mine “The Death of 
Superman” not just for the event it was, 
but as a story. After all, in the very first 
Superman story I read, the character died 
and then spent much of the next year on 
the bench. What effect does it have when 
your introduction to a character is that 
character’s death and prolonged 
absence? How did my start in comics 
shape the way I see the medium? 

To answer those questions, I knew I had to 
go further than I had before. It would not 
be sufficient to merely reread  
the Death/Funeral/Reign trilogy 
in a vacuum, as I had 
previously. This time, I needed 
context.  

I needed to read the seven years leading 
up to “The Death of Superman.” 
 
Over the summer and fall of 2021, I read 
close to 300 individual Superman comics, 
from John Byrne’s 1986 revamp through 
the dawn of the so-called “Triangle Era,” 
when three (eventually four) separate 
books and creative teams worked in 
unparalleled tandem to create a 
unified, weekly Superman adventure 
that played more like an episodic 
television series than a collection of 
related comic book titles. 
Although I had read a 
smattering of these 
comics before, the vast 
majority of this reading 
project was new to me. 

While stories like 
‘Exile,’ ‘Krisis of the 
Krimson Kryptonite’ and 
‘Panic in the Sky’ might 
get the trade paperbacks 
named after them, it was 
the subplots that made this 
entire period truly shine. It was 
Jimmy Olsen’s run of bad luck, 
Bibbo Bibbowski’s small acts of 
charity, Perry and Alice White’s 
heartbreaking loss and grief, and a 
surprisingly specific and accurate 
depiction of a hostile corporate takeover 
by Lexcorp that made this feel like a 
truly lived-in world. 

Continued • page 6

‘The Death of Superman’ still  
packs a punch almost 30 years later

Anthony Desiato 
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It began with an ending. The 1992 DC Comics storyline 
“The Death of Superman,” along with the subsequent 
“Funeral for a Friend” and “Reign of the Supermen,” served 
as my introduction to comics generally and the Man of 
Steel specifically.
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Exhibit C 

One of the most resonant connections I made 
was a very small one, but it crystalized so much 

of what makes Superman special. In 
“Superman” no. 59, the newly engaged Clark 

and Lois spend some much-needed alone 
time discussing their relationship. Eventually, 

Lois asks Clark the fundamental question: 
“Why are you Superman?” He pivots, she 

presses, and he finally says, “Because no one 
else can.” Years later, Lois will plead with her 

fiancé in “Superman” no. 75 to rest and let 
someone else fight Doomsday, and — in a 

powerful echo of that earlier issue — he will say 
that he is the only one left who can stand 

between the beast and Metropolis. 

Exhibit B 

Some of the most gripping stories in the leadup to 
‘Death’ came in the ‘Krypton Man’ saga, which 
pitted Superman against the Eradicator, a 
Kryptonian artifact-turned-humanoid with a 
single-minded purpose to preserve Krypton on 
Earth. That backstory gave far greater weight to 
the revelation that the cold, visored Superman in 
‘Reign’ was actually the Eradicator. 

Exhibit A 

In the lead-up to “Exile,” a psychologically 
compromised Superman, wracked with guilt 

over executing three genocidal Kryptonian 
villains in Byrne’s swan song, suffers a mental 
break and unknowingly masquerades as the 

vigilante Gangbuster. It gave greater context to 
“Reign of the Supermen” and the mystery 

surrounding the four replacements; now, it felt 
far more believable for both characters and 

readers to speculate if one could actually be 
the real deal.

Continued from • page 7

Especially rewarding for this reader, of 
course, were the setups (intended or 
not) that would later pay off in ‘The 
Death of Superman.’  
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For these and many other reasons, when I at 
last arrived at ‘The Death of Superman’ in 
my reading project, it was as if I were 
experiencing that story for the very first 
time. 

This time, I was not jumping into the story 
cold. Now, I had spent the time getting 
invested in this version of Clark Kent, the 
accomplished reporter who had taken down 
Intergang, loved “To Kill a Mockingbird” and 
proposed to Lois Lane. I knew the robust 
supporting cast who made Metropolis feel 
like a living, breathing character who was 
worth dying to protect. And this time, I felt 
the shock, mystery and fear that Doomsday 
created, bursting onto the scene like a force 
of nature after a relatively lull in the 
Superman titles. 

In the end, I got the answers I had been 
looking for. The Death/Funeral/Reign trilogy 
contained genuine drama, mystery and 
redemption. It showed me that comics can 
run the gamut of emotion and storytelling 
and set a high bar for what I expected as a 
reader. As for Superman, just as the 
characters mythologized their fallen hero in 
the pages of the story, Superman’s death — 
more importantly, his ability to go the 
distance and his willingness to sacrifice — 
set him apart entirely from any other 
superhero for this five-year-old reader. 

It showed me that an ending can be the 
absolute right place to start.  

http://dailyplanetdc.com


 

Delivering four short narratives 
akin to a magazine, “The French 
Dispatch” tells one article per 

section of a fictional magazine called 
the French Dispatch of the Liberty, 
Kansas Evening Sun. 

Through Wes Anderson’s charming and 
quirky directing and writing style, this 
anthology film does not simply tell 
stories that are in the written 
publication’s magazine. Instead, we are 
hand delivered a breathtaking coup 
d'oeil inside the lives of the writers who 
had stories ready for press, purveying an 
enriched experience within the world of 
journalism. 

Spoilers beyond this point.  
Proceed with caution. 

INTRO 
Arthur Howitzer, Jr. (Bill Murray), a 
college freshman eager to escape the 
bright future on the great plains, 
convinced his father to fund his 
transatlantic passage as an educational 
opportunity to learn the family 
business. In doing so, other events 
alongside this journey placed him as 
the founder and editor-in-chief of a 
beloved French-inspired American 
publication. 

Over the next 10 years, Arthur H. J. 
gathered himself the best journalists of 
his time and created The French 
Dispatch — a factual, weekly report on 
the subjects of world politics, the arts 

(high and low), fashion, fancy cuisine, 
and fine drinks, and diverse stories of 
human interest. This fictional 
American-based publication set on the 
streets of 20th-century France brought 
the wonders of the world to Kansas. 

The “best journalists” weren’t the best 
due to the general capabilities most 
people hold. Instead, the gathered 
bunch of exceptional writers held 
talents vastly distinct from the next. 
Some of the reporters that Arthur had 
gathered had their own way of being 
the “best”: one was privately blind but 
wrote keenly through the eyes of others, 
a young contestant crackerjack who 
could mass-collect critiques; another 
was known as the best living writer in 
quality in sentences per minute, while 
there was one writer that never 
completed a single article yet lingered 
the halls for three decades, and 
providing cover illustrations for the 
publication was the task of Hermès 
Jones (Jason Schwartzman). 

Like most worthwhile news and 
publication outlets, the quality of work 
worth reading isn’t solely based on 
regurgitated information concerning 
topics; it isn’t created using a bland, 
rigid work style, but it is alluring purely 
by those who are creatively diverse in 
their approaches: by writers, reporters, 
artists, and photographers of differing 
backgrounds. Publications in which 
articles are not identical because the 
journalists themselves are not. Like 
many journalists, reporters, and writers, 

it is them that inks our pages with color 
with their driving dedication and 
differing interests. 

LOCAL COLOUR 
Herbsaint Sazerac (Owen Wilson) 
describes several locations within the 
French city of Ennui-sur-Blasé while 
cycling through the streets of several 
districts. Educating us of their history 
over the course of two hundred and 
fifty years in brief. Beginning with the 
lovely city’s foundations, only to cycle 
into what sites were built, and 
moreover, what people filled each 
location, only to end on what condition 

8 | @DailyPlanetDC
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‘The French Dispatch’ 
Wes Anderson’s lettre d'amour to journalism
Why “The French Dispatch” is one of Wes Anderson's most 
important statements about arts and craft.

Logan Kent 

Editor’s note:  The writer of “Wes Anderson’s lettre d'amour to 
journalism” watched the film "The French Dispatch" on opening 
night in his area and had originally composed the article on a 
pocket-sized notepad, only to transfer and expand into a rough 
draft via typewriter. It was finalized on a virtual document and 
touched up for release.

D
Photo Courtesy of Searchlight Pictures



 

those places are in now as well for what 
type of people fill them in present 
time.  

As if speaking directly to us of those 
places, Sazerac reveals this from an 
uncommon and unusual perspective, 
telling of each location not from his 
perspective, but alternatively expresses 
the sights and atmosphere through 
the shoes of those who tread those 
history-filled streets and passageways. 
We are told that most buildings' names 
remain unchanged, unlike the people 
that walk the stone laid streets of 
Ennui. One location he visited held a 
flea market vending all forms of 

comestibles under a single vast glass 
and cast iron canape, which was later 
torn down for a shopping center and 
parking structure. Another place that 
remained the same was aptly-dubbed 
“Pickpocket Cul-De-Sac,” still notorious 
for pickpocketing activity that preys on 
unsuspecting passersby. As for its 
inhabitants: cats that found homes 
along slanted rooftops, while in the 
Flock Quarter, there gathered hungry 
students all restless and reckless. As for 
the Hobble District, it's full of older 
people. A district Sazerac describes 
holding “old people who have failed.” 

 

While his narrative isn’t a style one 
would often find because of its poetic 
depicters dashed with a personal touch 
in word choice, such a characteristic 
style within journalism can hold similar 
for some journalists, regardless of their 
subject. Taking a standard narrative 
style of delivering information then 
adding a personal twist proves that 
even unconventional artists in 
literature can procure great work worth 
a read and still be a journalist. 

ARTS & ARTISTS 
J.K.L Berensen (Tilda Swinton) presents 
her gathered exploration of Moses 
Rosenthaler (Benicio del Toro) artistic 
journey to proclaimed fame and his 
artwork, which propelled him to 
standing current popular status on 
stage through slides and narration.  

While on stage, Berensen begins 
explaining where Rosenthaler’s work 
was noticed only to then brief the 
audience on Moses’ youth - how it was 
scored by poverty, alcoholism and 
violence — remaining sure to hit key 
moments that had occurred 
throughout his life up until the event 
which placed him in prison, before 
deep diving into what pushed the 
jailed artists to fame. Telling of his most 
infamous work that started her 
exploration on the life of Rosenthaler 
and his craft. 

She informs that Rosenthaler primary 
notorious painting titled "Simone, 
Naked, Cell Block-J Hobby Room" was 
first noticed by a fellow inmate, Julien 
Cadazio (Adrien Brody), in a mess hall 
at an exhibition displaying a group 
show of amateur artisans incarcerated 
in the lunatic section of the Ennui 
Prison Asylum. Of course, Berensen 
didn’t leave out the fact Julien Cadazio 

Continued • page 10
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 — an art dealer— happened to be 
imprisoned in the enjoining Enix on 
the charge of second-degree sales tax 
evasion. Imprisoned artist Rosenthaler 
was immediately offered a price for 
"Simone, Naked, Cell Block-J Hobby 
Room" by Cadazio after the art dealer 
became attached to its nuanced style 
known as modern art. So much so, the 
dealer waged artist Rosenthaler selling 
prices until he agreed on a non-prison 
currency offer. Little did Rosenthaler 
know, accepting this sale would both 
drive him up in recognition and down 
in creative enjoyment. 

Because Cadazio enjoyed this modern 
art that first captivated the eye, he 
demanded the criminal to paint for 
him again. This demand for production 
carried through Rosenthaler's current 
serving 50-year prison sentence at the 
time. A sentence he was given for 
committing a double homicide. 
Agreeing to provide such demands of 
the art dealer - art which was displayed, 
auctioned, and globalized - rocketed 
the delinquent's recognition within the 
world of art. Each painting featured the 
convict’s singular muse. He had caught 
romantic emotions towards a woman 
during his early surviving years, a 
woman who became his posing figure 
for all paintings. The mistress was a 
prison guard named Simone (Léa 
Seydoux), with whom he also became 
romantically involved. 

One day Moses Rosenthaler was told 
about an art showing that was to occur. 
The now suffering artist must deliver a 
creation like never before and that the 
exhibition would be within the prison 
walls. He was informed of a mass crowd 
Cadazio would bring just to see this 
demanded new work. All people who 
found the paintings just as displaced 
yet beautiful. Journalist Berensen tells 
of what happened during that 
exhibition to the sitting audience. 
Narrating that, after years of creating, 
did, in fact, create a grandiose piece of 
art. Moses Rosenthaler called it “Ten 

Reinforced Cement Aggregate (Load-
bearing) Murals”; they were all of 
Simone. She explains that, while it was 
the most masterful piece of work he’d 
created, art dealer Julien Cadazio 
became enraged over one simple fact: it 
wasn’t distributable due to it being 
plastered into the cement walls of the 
highly secure prison. Only later on a 
resolution was formed for the artwork 
to be transferred to Liberty where it 
rests on the plains of Kansas to be 
viewed to date. 

Although what is to be said holds no 
resemblance concerning being an artist 
or an art seller, a method of reporting 
and informing can be seen. A choice in 
subject and topic writing isn’t 
uncommon in journalism but rather a 
depleting one when favored for quick-
paced publications of ongoing current 
events.  

Writing about a person or event after it 
happened or even during it is an 
acceptable form of journalistic 
reporting. Not all stories strictly involve 
reporters being on the ground or 
around the events they write, and one 

can still write and report about things 
that had already occurred as it would 
still hold importance and meaning. This 
style of reporting helps reduce affixing 
false or miss-gathered information to 
the narrative. It additionally serves in 
maintaining a smooth read and keeps 
things from being spread out, which 
reduces confusion. All this depends on 
the story, of course. But this method of 
reporting isn’t a bland or passive root 
for writing. Instead, it can be seen used 
for people and places that hold 
historical significance. 

POLITICS & POETRY  
Lucinda Krementz (Frances 
McDormand) narrates her article, which 
covers the “Chessboard Revolution.” The 
story observes a student-led protest 
that originated utterly over “the right of 
free access to the girls’ dormitory for all 
male students” by a group of 
undergraduates. Although it ended in a 
stalemate, quite literally, such desire 
concerning free access to the girls’ 
dormitory expanded past the school 
walls. It developed into something 
broader—a revolution.

Tilda Swinton as  J.K.L Berensen in “The French Dispatch.” Photo Courtesy of Searchlight Pictures.
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While at dinner, Krementz runs into 
de-facto leader Zeffirelli (Timothée 
Chalamet) in the bathroom as he 
wrote upon a damp pocket-sized 
notepad in the tub. Their 
conversation was brief, and the 
young man asked her to proofread 
his manifesto — a piece of work that 
would become a playing factor in 
the movement. This involvement 
with the movement was minuscule 
at this point. Still, she found herself 
continuously making revisions to the 
piece as developments concerning 
young activists demanding their 
freedom towards their elders on the 
streets of Ennui marched on. 

Through her increased personal 
involvement within the action, both 
between the lines of a developing 
manifesto and her brief romantic 
relationship with the activist that 
was writing it, the reporter slowly 
blurs her own preached stance of 
maintaining “journalistic neutrality”. 
Which begs the question as to who 
is genuinely influencing the 
revolution. 

A topic often debated about its 
existence within journalism. A term 
most, if not all who walk the 
unpaved grounds of reporting, will 
come across. Some journalists say 
journalistic neutrality isn’t an existing 
concept within journalism due to the 
level of involvement its writers 
engage in for the stories. Others 
might argue that journalists must 
always hold neutrality; when not 
writing an opinion piece. How could 
the writer keep their article 
captivating and worth a read 
without the use of descriptive 
words? Reporters often end up 
involved in their stories to obtain the 
information required.  

That be on a personal level or from 
interactions with various sources. 
The existence of journalistic 
neutrality could be waged on the 
perception that one must fully 
disconnect oneself from personal 
stances and viewpoints when writing 
about politics, the economy, fashion, 
food, or any other discussable topic 
while remaining on neutral grounds. 

For what it all means: the person(s) 
writing a story must remain separate 
from their story. They mustn’t 
become a playing influence on the 
events they write about. Writers 
must remain honest in gathering, 
reporting, and interpreting 
information. That delivered 
information must be cut-dry and 
transparent. All this should never 
deliberately be distorting facts and 
context; that includes distorting 
visual context. Keeping this neutral 
stance while reporting keeps fact 
and preserves transparency amidst 
their reports on politics, health, 
history, and otherworldly matters. In 
short: this long-standing and 
debated style of reporting keeps 
stories as unswayed as possible. 

TASTES & SMELLS 
Roebuck Wright (Jeffrey Wright) 
recites his article to a talk-show host 
regarding how a private dinner with 
the Ennui Police Commissaire 
(Mathieu Amalric), his mother, and 
his oldest friend — described to 
Wright as once “a girlish little 
schoolboy” when they first met only 
to now “look like a corps,” — took a 
swift turn after a call from a group of 
criminals that spoke of kidnapping 
Commissaire’s son Gigi (Winston Ait 
Hellal), rang. This commenced a 
series of action stuffed incidents to 
concur as the father seeks back his 
son from the abductores. 

Events occurred as follows: starting 
from a chase to stop the kidnapper 
from leaving the point 'A' - the home. 
Next, a group of trained police and 
investigators worked on filtering the 
location of the kidnapper’s “lair” out 
of a man. Once reaching the secret 
hideout, access inside was presented 
when the young boy asked for food. 
Willing to take that risk, the 
miscreants asked for the chef to 
prepare and deliver the meal - not 
just for Gigi, but for all. The meal was 
walked over and placed upon the 
table after being prepared by 
legendary police-chef Lt. Nescaffier 
(Stephen Park). Before all who sat 
around the food dug in, Lt. 
Nescaffier (Stephen Park) was asked 
to digest a bite of each item before 
the band of lawbreakers hungrily 
consumed the cooked meals. The 
chef placed poison in the radishes 
knowing Gigi despised them 
enough to not consume the  

Continued • page 12

Lyna Khoudri as Juliette, Frances McDormand as Lucinda Krementz and Timothée Chalamet as 
Zeffirelli in “The French Dispatch.” Photo Courtesy of Searchlight Pictures.



 

12 | @DailyPlanetDC

Continued from • page 11 

vegetable. Such tactical thinking to 
poison the food ensured the boy’s 
safe return home. Concluding the 
high paced narrative. 

Perfectly recited back, this selected 
food article told of hectic events that 
had occurred while Ennui police 
Commissaire brought his son safely 
into his arms once more after his 
kidnapping and the described brave 
act of the chef. Hardly a single detail 
or spoken word appeared left out. 
His story held not a dull moment for 
those who read or listened to 
Wright’s article. Nothing seemed 
lacking from the narrative that 
would improve its quality. Everything 
significant was there, laid out in a 
perfect read. Throughout the telling, 
it would become apparent this 
article wasn’t about the police father 
and his journey towards retrieving 
his son safely. It was about the brave 
chef Lt. Nescaffier. 

Chef Nescaffier’s bravery wasn’t 
exclusively about how he was willing 
to consume the poison he’d planted 
into the radishes so that Gigi’s return 
would be possible. It wasn’t the fact 
that he was brave enough to stand 
in a room full of deranged criminals. 
Such perceived bravery of the chef 
by the eyes of Wright came from 
words whispered behind closed 
doors to the reporter. Words nearly 
kept out of his article despite the 
impact it held both on himself and 
the article.  

Softly spoken between two men by 
the recovering chef were his reasons 
for consuming the poisonous 
radishes. The overseas working cook 
expressed to Wright it wasn’t bravery 
that aided in the consumption of 
such toxin. The lieutenant hardly saw 
himself as brave. Instead, it was the 
desire to not be a disappointment. 
Speaking as he rested in solidarity 
uniformity with Wright, “I'm not 
brave — I just didn't want to be a 
disappointment to everyone.”  

What might have also been left out 
of the article was that Lt. Nescaffier 
spoke of being a foreigner. All this 
was to be left out by Wright due to it 
being “too sad” to incorporate and 
conceivably too personal to include 
since he, himself, fell under similar 
pressure of being a foreigner upon 
the streets of this French town.  

Not every gathered bits of 
information makes the printing 
press. Some words said or details 
end up scrapped. It shows that while 
some parts of the story could end up 
cut, that parts of the gathered story 
are thought not to be included - 
another may see it vital to add. That 
convince isn’t a risky gamble on a 
quote or portion that is worthy of 
adding- something that just might 
make it worth the read. All in all, 
whether it be both parties (editor 
and the writer) or one that sees the 
material worthy, it is the writer’s final 
call, not the editor. And this conflict 
to add or not add something to your 
writing is something all journalists 
can resonate with.  

EPILOGUE  
The French Dispatch came into 
existence because of Wes Anderson’s 
desire to make a film that paid 
tribute to The New Yorker. In doing 
so it brought us back to a time 
almost forgotten. Where funds from 
paid prescriptions kept writers like 
Roebuck Wright (based on James 
Baldwin and A. J. Liebling writers for 
The New Yorker), Herbsaint Sazerac 
(based on Joseph Mitchell writer for 
The New Yorker), Arthur Howitzer Jr. 
(based on Harold Ross. Founder and 
long-time editor-in-chief of The New 

Yorker), Lucinda Krementz (based on 
Mavis Gallant writer for The New 
Yorker), J.K.L Berensen (based on S. 
N. Behrman writer for The New 
Yorker), and many others in our 
reality with extraordinary talents on 
the page for the world to enjoy their 
highly specific stories.  

While I can go on about director Wes 
Anderson’s factual long-living 
passion for The New Yorker, its 
writers (past and present) and its 
inner workings, this isn’t that type of 
story. At least this time around it isn’t. 

This film isn’t only going to show and 
tell you of the stories featured in the 
last publication of a fictitious 
magazine the French Dispatch of 
the Liberty, Kansas Evening Sun. It 
will place you alongside the inner 
world with captivating insight into 
their lives. Showcasing experiences 
that nearly all journalists have or will 
encounter from (nearly) leaving a 
quote out (if not for the editor-in-
chief) due to personal reasons to 
skimming the line of journalistic 
neutrality, I believe Wes Anderson 
charmingly summarises and 
epitomized the more uplifting side 
within the true world of journalism. 

Bill Murray and Pablo Pauly in “The French Dispatch.” Photo Courtesy of Searchlight Pictures.
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Netflix’s ‘Locke & Key’ actress Genevieve 
Kang shares key details and talks plans
Season two of “Locke & Key” opened the door to more 
demons, keys, backstories and questions, and actress 
Genevieve Kang unlocked some details about her 
character Jackie Veda.

Owning an alpaca farm and 
playing an Asian spider-
woman in Marvel are just 

some of Genevieve Kang’s goals, 
accompanying her already-owned 
talents of acting and being a 
certified scuba diver.

While some people live out their 
dreams on their own, Kang’s can be 
seen on people’s screens at home. 

She made her grand return as 
Jackie Veda on season two of 
Netflix’s “Locke & Key,” where her 
character explored the complexities 
of magic, memory loss and love and 
eventually went out with a bang. 

After their father is murdered under 
mysterious circumstances, the three 
Locke siblings and their mother 
move into their ancestral home, 
Keyhouse, which they discover is full 
of magical keys that may be 
connected to their father’s death. As 
the Locke children explore the 
different keys and their unique 
powers, a mysterious demon 
awakens — and will stop at nothing 
to steal them. From Carlton Cuse 
(Lost, Bates Motel) and Meredith 
Averill (The Haunting of Hill House), 
Locke & Key on Netflix is the 
television adaption of the best-
selling comic book series by Joe Hill 
and Gabriel Rodriguez for IDW 
Entertainment. 

I had the opportunity to (virtually) sit 
down with Kang to discuss season 
two, filming with the cast in Nova 
Scotia, saying goodbye to fan 
favorites and her future goals. Here’s 
what she had to say.

Brianna Taggart 

O

Photo courtesy of Genevieve Kang



 
Brianna: Hi Genevieve! Thank you so much for 
taking the time to chat with me today. I’ve loved 
watching you play Jackie Veda on “Locke & Key.” 
She’s such a relatable character. Watching her 
felt like watching how I was in high school, which 
was really fun. What’s been your favorite part 
about playing her? 

Genevieve: Wow, I mean it’s a testament to our 
writers, because — kind of what you were saying — 
I think they did a good job at writing all these 
teenage characters to be multidimensional and 
dynamic as opposed to just stereotypes even with 
the character of Eden, who obviously has a big 
transformation from season one to season two. In 
season one, she’s very much the popular, mean 
girl type, but even she had layers to her. Then with 
Jackie I guess, on the surface, one might say she’s 
the ‘girl next door’ but there’s more going on 
beneath the surface I think and as we get to see in 
season two just more of that comes out in terms of 
her vulnerability. 

In terms of what I like most about her and playing 
her is that one, it felt very seamless stepping into 
her shoes to play her. I saw a lot of myself in her, 
but I think she also taught me things about 
myself, which is really interesting because I’m a lot 
older than high school age now. It’s interesting to 
reflect back and be like, ‘Was I like that in high 
school?’ Parts of me were but other parts not so 
much. So yeah, it’s really interesting to reflect back 
on that and see a character who’s technically a lot 
younger than me and how I can still learn things 
from her and how she’s handled things in her 
world. 

I felt like your storyline was pretty intense to 
watch. You had a really interesting dynamic with 
magic this season with your 18th birthday 
coming up and you forgetting about magic and 
your big decision to ultimately not use the key to 
remember it. What was the most challenging 
aspect of that for you in terms of acting, because 
I felt like a lot of times you had to flip a switch 
with your character remembering things. 

Yeah it’s interesting. One of the things I did upon 
learning what my arc for the season was going to 
be was I actually started researching memory loss 
and what somebody who may be experiencing 
dementia or Alzheimer’s goes through. I mean we 
didn’t go fully there, but there were aspects like 
trying to understand what the experience would 
be like to slowly not remember things. So that was 
really interesting and definitely played a role in 
those moments where you’re watching a scene 
and I’ll have a moment as Jackie where I forget the 
magic.  

Going back to your first point about Jackie being 
relatable, it’s a very real thing, the memory loss 
piece. It’s grounded in reality where it’s something 
people do experience in life, but for [these 
characters] it’s happening in regards to the 
specific piece of the magic.  

Speaking of your character this season, I was so 
sad to see Jackie die. When did you find out that 
was going to happen to your character? 

I found out probably a few months into filming 
season two. It was actually right when we got 
picked up for a third season. I got a call from our 
showrunner Meredith, and she was delivering the 
great news that we had been picked up for a third 
season, and along with that news, she also broke it 
to me that I would not be moving onto the third 
season unfortunately.  

I wasn’t super surprised, because I just felt like with 
what I knew about my arc at the beginning of 
season two that I was going to be having this 
memory loss throughout. I kind of figured they 
would slowly transition me out. Jackie is going to 
go to college, and she’ll never interact with magic 
again or something. So, you know, in the end I’m 
thankful I got to go out with a bang to be honest. 
As I’m finding out from a lot of people who 
watched the second season, it’s a pretty shocking 
moment, especially in terms of how it all goes 
down. The audience thinks that Jackie’s been 
saved and happily ever after with Jackie and Tyler, 
and then it doesn’t turn out that way. 

Do you think it was a fitting conclusion for 
Jackie? 

Wow, I mean yes, in a sense, that from the 
beginning of the show Jackie is very much her 
own character, and in a lot of ways, she was there 
to also support Tyler’s storyline and his journey in 
figuring out who he is and what he wants. In the 
first season, I would also say it was pretty clear that 
Jackie was the moral compass of the story and I 
think she was in this second season too. And I 
think that now that she and Tyler were more 
solidified in their relationship in the second 
season, they became kind of the heart of the 
second season and we see throughout the entire 
season how their relationship has blossomed and 
they care about each other so much. 

So I guess to answer your question, I do see Jackie 
dying at the end of the season is certainly serving 
the story. So I think again that’s where our writers 
did a really good job, and I can’t really complain as 
much as it would have been lovely to be in the 
third season. Yeah, I think it really — going back to 
what I said about it being a shocking ending to so 
many audience members — was the intent for 
people to really fall in love with Jackie and Jackie 
and Tyler together and to raise the stakes that ‘Oh, 
she’s now a demon and he’s going to save her and 
it’s going to be great’ to ultimately then kill off this 
pretty likeable character. I think it’s intelligent 
writing, because it’s showing the audience that 
the writers are willing to get rid of likeable, 
important characters to make the story and keep 
it interesting. 

Continued • page 16 
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Going off of what you said about 
Jackie and Tyler, I know at the end 
he goes off on his winter break 
trip. How do you think Jackie’s 
death is going to propel the story 
forward in season three? 

I mean certainly they learn what 
this key actually does, so I think 
they’ll be a bit more mindful 
around also creating other keys or 
encountering other keys. They 
might have a certain effect or that 
they might backfire with some side 
effects. So there might be some 
mindfulness there around the 
magic and the keys themselves.  

Then in terms of Tyler, I feel Jackie 
from season one on was a bit of a 
guiding light for Tyler to figure out 
who he is. We saw in season one 
that he was struggling with the loss 
of his father and feeling like he 
needed to step forward into this 
fatherly role in his family and 
certainly be the male figure in the 
house. But what I really like at the 
end of season two, and him going 
off on his own, is that he’s kind of 
taking back that independence 
that he’s also his own person. It isn’t 
his responsibility to tend to 
everybody else in the way he 
maybe felt like he had to. It’s almost 
like that’s the impact Jackie has 
had on him. 

I believe there’s a line before Jackie 
dies when she’s still a demon. It’s 
something about him following his 
own impulses, and she’s doing it in 
a more persuasive way to get him 
to become a demon too, but I think 
there’s a lot of other truth in that. 
You need to stop caring so much 
about what other people think and 
just do you, so it’s almost like we’ll 
see that message carry forward into 
the third season with where his 
journey takes him. 

Okay, so this is a magical show, 
right?? We’ve seen characters we 
thought were dead come back to 
life like Lucas and Ellie. If given the 
opportunity for Jackie to come 
back, would you do it? 

Yes, 100 percent, I would love to. 

It looks like a fun cast. Do you have 
a favorite memory on set? 

Our cast is pretty great. Everyone’s 
just super lovely. I spent most of my 
time with Connor, who is super 
wonderful. When it’s just the two of 
us, we’re both pretty grounded and 
keep to ourselves, so no crazy 
shenanigans between the two of 
us, I would say. 

Did you have a favorite set that 
you liked to film on? 

We didn’t do any filming in Nova 
Scotia in season two, but we did for 
season one, and that was really fun. 
I really like to film on location. I 
know some people don’t and they 
would prefer to be in the studio, but 
when we were on location in Nova 
Scotia doing some exterior shots of 
the caves, that was super fun. 
Connor was there and it was the 
squad. That’s a fun group to be with 
for sure, because they’re all joking 
around. It makes going to work 
super fun and it helps to balance 
out any of the more emotional stuff. 

What are you going to miss most 
about being on “Locke & Key?” 

Having a job (laughs). It’s nice to 
have a job and a paycheck, but it’s 
the people. That’s such a cliche 
answer, but we got really lucky. I 
think with this cast and crew just 
from our writing team to our 
producers, everyone’s just so lovely 
and it’s hard to find a group where 
the majority of everyone are people 
you want to work with. 

What would your dream role be? 

I’m kind of all over the map, 
because I’m an actor where I just 
want to do anything and 
everything in terms of genre and 
that sort of stuff. So on one end of 
the spectrum, I’ve been 
campaigning to be a Marvel 
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 superhero. Then on the other end 
of the spectrum, I’m drawn to just 
really honest, naturalistic, raw, gritty 
content. Anything HBO is very 
much my jam, because it’s just a lot 
of great writing and producing that 
passes through HBO. Then I’m 
reading a number of scripts for 
indie projects and films that are 
really interesting and are grabbing 
my attention.  

On the superhero end of it, I would 
love to do anything kind of more 
physical where I get to do stunt 
work and stuff. I’m a really active, 
athletic individual so it would be 
fun to kind of get to bring that into 
more of my acting work as well. I 
have a lot of water sports 
experience. I grew up swimming 
competitively and then when I was 
13, I got my first scuba diving 
license. This summer I started 
doing open-water swimming, 
which is basically just swimming 
laps in the ocean. So that’s really fun 
and I love surfing. It would be 
amazing to get on a show or 
project where I get to spend time in 
the water. 

Going back about your dream role, 
who is the ideal Marvel superhero 
you would want to play? 

I know there’s a show being made. 
It’s a Marvel series I believe they’re 
doing. The character’s essentially an 
Asian spider-woman. There is a 
spider-woman, which I think they’re 
actually making a movie of. But 
that character, I’ve done my 
research, and she is British, 
caucasian I think in the comic 
books, but then there’s another 
spider-woman character, and I 
believe her name is Silk and she is 
specifically Asian. That’s a role I 
really want to play since I’m part 
Asian, but I don’t know maybe this 
is part of my pitch to play her. 

Also, this is very random, but I 
have to ask. I heard that one of 
your dreams is to have an alpaca 
farm and I just think that’s so fun! 
What inspired that? 

Oh my gosh, it is a pretty random 
thing. I just love alpacas. They’re 

Continued • page 18 

“
“I always loved 

performing growing up. 
It was just something I 
did for fun, but I grew 
up in a very academic 

household.”
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one of my favorite animals, and I  spent some 
time on an alpaca farm years ago. It was actually 
a birthday gift my then-partner got me, and it 
solidified it for me. I don’t just like alpacas, I think 
I want to raise them. So it’s a very in the future 
dream, but I genuinely at some point in my life 
down the road want to do it.  

I’m very much into nature. I’m from a family of 
farmers, so it feels very second nature to me, but 
I would love to just have a home in the woods 
somewhere and raise alpacas. Then my whole 
plan would be to be in a smaller community and 
raise the alpacas and then use their wool and 
hire people to turn it into yarns and to make 
sweaters and hats out of it and that sort of thing 
and then sell them to the local community. 
Basically, I just want to clothe the local 
community and employ people in the local 
community.  

What got you into acting? 

I always loved performing growing up. It was just 
something I did for fun, but I grew up in a very 
academic household. I have three older siblings, 
all wildly intelligent, so school was kind of a 
priority. I’m also, in my family, the more artistic 
one, so all my siblings were into school and 
athletics, and so growing up my parents — other 
than encouraging me and my hobbies to be 
artistic and creative — didn’t really know where 
to put that focus for me. So it really wasn’t until 
high school when I was exposed to auditions for 
a play, and this was the first time I was able to do 
this. 

I was in a play when I was 14 for the first time, 
and I just fell in love with being on stage and 
working with an ensemble cast and getting to 
sing and dance and do all these things. From 
there, shortly after, I got my first TV and film 
agent and then started pursuing it 
professionally technically, but it was very much a 
hobby for many years. I kept it on the side 
honestly until not very long ago. It’s been maybe 
five years that I’ve just been doing it full time.  

Where can fans see you next? What are some 
upcoming projects? 

I’m actually right now really in the process of 
working with my team to figure out what the 
next thing is, because my schedule is pretty 
wide open right now. Truth be told, it’s taking 
lots of meetings with producers and directors to 
figure out the next best move for me. I’m 
definitely in the position where I am more 
strategic and picky about the projects I want to 
take on and make sure that I do have some kind 
of connection to it, and that it’s going to be 
meaningful for me. 

18 | @DailyPlanetDC Levine and his family.
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What came first, Superman or the Daily Planet? In this 
investigative article Zack Benz takes a deep-dive into the 
surprising possible secret origins of Metropolis’ greatest 
news source. 

Zack Benz 

Looking into the possible inspiration 
behind Jerry and Joe’s Daily Planet 

TThe Daily Planet is a place where 
heroes are born and the story 
continues. When I first 

established this tagline, I was at home 
in northern Minnesota on the Benz 
Farm located within the heart of the 
Mesabi Iron Range. 

Inspired by numerous Superman titles, 
most notably “Smallville,” I started 
@DailyPlanetDC on Twitter. I didn’t 
expect it to pander into a legitimate 
news organization at the time, but I 
guess that result was only natural given 
that bringing the Daily Planet forth 
from the pages of DC Comics into the 
realm of reality has always been my 
dream.  

But was the Daily Planet once real 
already?  

Reading, watching and absorbing any 
other form of Superman always 
reminded me of why I wanted to 
achieve this noble dream. There are so 
many stories that need to be told in this 
world, and many often go unheard.  

In comics the Daily Planet has always 
stood against tyranny and injustice, and 
it was inspiring. This fabled paper was 
housed in a weathered, downtown 
Metropolis brownstone highrise with an 
enormous golden globe on its rooftop, 
and every citizen knew what the ringed 
sculpture in the sky represented — 
truth and justice. 

This classic symbol of art-deco ideals 
gone bye housed a towering ambition. 
Each reporter, editor, photographer, 
printing press operator, publisher, news 
carrier and more all strived for 
excellence. They not only reported the 
news, they aimed for a better world by 
exposing the evil in it. 

Working among heroic individuals all 
chronicling the history of the globe 
while exposing the bad to the good, 
resulting in a just outcome is my 
lifelong dream. Sometimes things fall 
through the cracks, but if one person is 
inspired to make waves, this publication 
would be a success. 

The Daily Planet wouldn’t be opinion-
based, but fact-founded. All reports 
would be solidified by first-hand 
accounts and unwavering 
documentation, leaving the world’s 
citizens with everything they need and 
deserve to know. It would be ethical, 
responsible and as unbiased as 
possible. 

Since 1938, Superman has been 
inspiring generations, and since 1940, 
when the Daily Star was renamed the 
Daily Planet by Joe Shuster and Jerry 
Seigel, the Planet that chronicled 
Superman’s fantastic adventures has 
inspired countless journalists. It 
possesses a more complicated history 
than I once believed.  

Continued • page 22 
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The History of the Daily Planet

A wrongfully accused woman faces the 
death penalty, a group of gangsters 
kidnap the illustrious Lois Lane and a 
smashing green vintage 1937 DeSoto 
meets its final fate. What do they all 
have in common? They all played a vital 
role in the first appearance of 
Superman in “Action Comics no. 1.”  

Created by Jerry Siegel and Joe Shuster, 
the Man of Steel leaps to the rescue in 
this iconic comic book that started it all, 
and which broadsheet newspaper 
captured all the action and 
excitement? Well, it’s not the one you’re 
thinking of. 

When Siegel and Shuster first 
conceptualized the popular version of 
Superman, his alter ego, Clark Kent, and 
gal pal Lois Lane, worked for the Daily 
Star, which was under the tenure of 
Editor-in-Chief George Taylor.  

Siegel grew up in Cleveland, Ohio. Joe 
spent most of his childhood in Toronto, 
Ontario. The two met when Joe and his 
family moved to Ohio. The rest is 
history.  

The original name choice for 
Superman’s favorite newspaper was 
believed to stem from Shuster’s 
childhood Canada-based newspaper, 
the Toronto Daily Star (now known as 
the Toronto Star), where he worked as a 
newsboy growing up.  

The decision for the name change to 
the Daily Planet came years later from 
possible copyright issues with real-
world newspapers. However, upon 
further investigation, I’ve surmised this 
to be only part of the story. I’ve found 
some pretty surprising documentation 
that supports another theory. 

Now, given that most people present 
during Superman’s conception, the 
Daily Planet’s name change, and the 
Man of Steel’s early years, have passed 
away, all of this is hypothesized 
speculation.  

With that being said, I’d like to admit 
that all the evidence I’ve collected 
points to a surprising outcome — the 
Daily Planet came before Superman, 
and it was a real-world newspaper.  

(Left) The Daily Planet newspaper 
featured in “Superman: The Movie” 
(1978).  

(Above) A Dec. 1, 1904 issue of The 
Chatham Daily Planet. 

(Far Right) Joe Shuster, seated, and 
Jerry Siegel at work on Superman, in 
their studio, in 1942.
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The Chatham Daily Planet
Nestled in the heart of Canada’s Kent 
County, the city of Chatham holds 
some possible significance when it 
comes to Superman’s origins.  

Besides sitting as the county seat for 
Kent County (the name's irony is not 
lost on me), it also once played host to 
The Chatham Daily Planet, which was 
housed in the real world Daily Planet 
Building at 202 King Street West, Suite 
300.  

According to the building’s current 
residents, Soar Innovation, the Daily 
Planet building housed the iconic 
Chatham Planet Printing and 
Publishing Company.  

“As per local legend, people used to 
associate this building to ‘The Daily 
Planet building’ in the Superman 

series’,” Soar Innovation’s website reads. 
“In fact, since many Canadians have 
contributed to the creation of the 
Superman series, we do not know for 
sure if any of them were inspired by this 
building.” 

In 1891 The Chatham Planet, which 
started as a weekly paper in 1841, began 
publishing daily, making it The 
Chatham Daily Planet.  

Sitting comfortably in-between both 
childhood hometowns of Superman 
and Lois Lane co-creators Jerry 
(Cleveland) and Joe (Toronto), 
Chatham’s possible influence in the 
origins of Superman’s lore can not be 
ignored. 

Continued • page 24 
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Megan Cowan, the Circulation 
Services Librarian at the 
Chatham-Kent Public Library, 
said the publication was a 
culmination of two major 
Chatham area newspapers. 

“It began as a weekly 
publication in 1851 and began 
publishing daily in 1891,” Cowan 
said. “It continued publication 
until the end of 1922 when it 
was absorbed by the Chatham 
Daily News. The paper in 
prominence was managed by 
the prominent Stephenson 
family — Rufus and his son 
Sydney.” 

Soon after it ceased publishing 
under that familiar masthead, 
The Chatham Daily Planet 
seemingly disappeared into the 
annals of history. 

“The Planet today ceases 
publication,” wrote the 
Chatham Daily Planet’s 
editorial team for the paper’s 
final issue in December of 1922. 
“This is the last edition. And as 
the bells are about to ring out 
the last hours of the old year, 
may we be allowed to make our 
last word a fervent wish that all 
of our friends and subscribers 
and patrons may enjoy a bright, 
happy and prosperous New 
Year. We hope that the 
sentiment of our wish will 
follow on, through all the years 
to come.” 

The Chatham Daily Planet 
merged with another local 
newspaper and became the 
Chatham Daily News, which is 
still in circulation.

A lot of Superman history took place 
since The Chatham Daily Planet stopped 
circulating in Kent County. Between the 
paper's final issue in 1922, and 1978 when 
inspiration took on more modern roots, 
the Metropolis Marvel had witnessed a 
lot.  

The overall look of the broadsheet 
Canadian newspaper holds a similar feel 
to that of the Daily Planet featured in 
“Superman: The Movie” (1978) and its 
subsequent sequels. The font (Engravers 
Old English) used as the masthead of the 
publication was startlingly similar, except 
one thing, the famed ringed globe. This 
is the more popularized letterhead used 
for live action versions of the Metropolis 
Daily Planet and, in part, inspired our 
own version.  

Much of the modern-age Superman 
mythos takes root from “Superman: The 
Movie,” the Daily Planet included. The 
logo and masthead used in DC’s first 
blockbuster went on to be used in many 
of the most influential Superman titles in 
the character’s history. Titles like 
“Smallville,” “Superman Returns,” and 
“Man of Steel,” all of which later 
rebranded the decorative banner in a 
fresh way, took the 1978 flick's prestigious 
design and adapted it to their own 
productions. 

I reached out to Dr. Christine Schreyer, 
PhD, an associate professor of 
anthropology at the University of British 
Columbia, Okanagan campus, where she 
teaches courses in linguistic 

anthropology, for her expert opinion. 
Schreyer is also a professional language 
creator, responsible for the creation of 
the Kryptonian language used in “Man of 
Steel” (2013) and the Atlantean language 
in “Zack Snyder’s Justice League” (2021).  

“I am not a font expert by any means, but 
yes, these are very similar to me, with the 
exception of the ‘Y,’” Schreyer explained. 
“The Chatham paper also has more 
‘spurs,’ I think this is what these are 
called, that extend into small lines of the 
ends of the other letters making it look 
more intricate. But the ‘D’ and ‘P’ are 
almost identical. The top of the ‘l’ is also a 
bit different — more middle split in the 
superman ones, but higher to the right 
on the old paper.” 

Jim Bowers, the Editor and Curator of 
CapedWonder Superman Imagery, said 
he’s not sure if Jerry and Joe had any 
creative input on the 1978 movie.  
  
“I have thousands of documents and 
photos from the Donner Years' 
production, and there is no indication 
from that material that Jerry and Joe 
were brought in to assist or advise," 
Bowers stated. 

Considering this, I consulted my Graphic 
Designer friend Becka Kottke. Kottke 
currently works as a designer for Garven, 
an “Industry leader in the production and 
sales of gift packaging and other paper 
goods.” 

Kottke assisted in the design work of our 

From Chatham to Clark

(Left) A Dec. 1, 1904 issue of The 
Chatham Daily Planet.  

(Center) A prop newspaper used in 
“Superman II” from 1980. 

(Right) An online edition for the real-
world interpretation of the Daily Planet. 

https://www.chathamdailynews.ca/
http://capedwonder.com/
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publication, but remained 
unbiased and objective when I 
asked for her expertise.  

“Well, it’s very hard to know what 
someone's internal thoughts were 
and where their inspiration came 
from without talking to them,” 
Kottke responded. “But I think it 
would be likely that they saw or 
knew about the previous versions 
and based their design on those.” 

According to Kottke, basing 
designs on past work from other 
artists is common practice.  

“That is a common professional 
practice for anyone working in 
design — to see what came before 
you and to be inspired by it,” 
Kottke said. “Or, sometimes to 
completely revamp something 
because you hate the old design, 
it can really go either way. It would 
not be far-fetched for me to think 
they found inspiration in the old 
designs though.” 

Kottke pointed out the one 
exacerbating fact that always 
haunted me when writing this 
article, only Jerry and Joe could 
tell me for sure.  

“Obviously no one can say for sure, 
apart from the person who did it,” 
Kottke said. “But it's kind of like 
tracing clues over time, you can 
see the correlation visually, and 
you can see the dots connecting.” 

Unfortunately Joe Shuster passed 
away on July 30, 1992, in Los 
Angeles, California. Jerry Siegel 
followed on Jan. 28, 1996 in Los 
Angeles, California.  

To my knowledge, the duo never 
truly discussed their inspiration 
behind the Daily Planet of 
Superman lore. Not in great detail. 
But with all of the evidence I’ve 
gathered to support my theory, I 
believe that Canada’s Chatham 
Daily Planet played a vital role in 
the creation of Superman’s 
favorite news source.  

Almost exactly one century ago, 
The Chatham Daily Planet ceased 
publication — ending their noble 
pursuit for truth. Wouldn’t it be 
beautiful irony if we legitimized 
our version of the Daily Planet 100 
years later? 

1942-1943: The Daily Planet logo featured in the Fleischer Superman cartoons, which aired in 
the early 1940’s. The series was the first to popularize the Daily Planet globe, both in print and 
atop the fabled Metropolis high-rise. Jerry and Joe both held creative rights to Superman and 
all related characters at this time.

1978-1987: The Daily Planet logo used in the Christopher Reeve Superman saga and the earlier 
seasons of “Smallville.” This logo became the mainstream example for the Planet’s prestigious 
reputation in the world of journalism. 

The Chatham Daily Planet

2005-2011: The Daily Planet logo shown in the later seasons of “Smallville.” It modernized the 
classic logo with soft colors and softer swatches. 

2006: The Daily Planet logo utilized in “Superman Returns” (2006). Like the film itself, this 
updated logo drew inspiration from the classic Christopher Reeve series from the late mid 
twentieth century. A crisper version of this was also used in Zack Snyder’s “Man of Steel” 
(2013).

Present Day: The Daily Planet masthead used by our Daily Planet. The logo featured in this 
banner was designed by Jason Sweers for Zack Snyder’s “Batman v Superman” (2016) and later 
reused throughout the rest of the DCEU. Our font style is the same as Chatham’s. 

1891-1922: A recreation of The Chatham Daily Planet logo. Like many newspapers of the time, 
the masthead was composed using “Engravers Old English” font. 



“Guardians of the Galaxy” is a cosmic miracle because the 
story is rich in direction along with the presence of choice 
and compelling gameplay. The consensus is it’s a blast 
from start to finish.

A cosmic miracle — Reviewing 
the Guardians of the Galaxy game

Brendan Rooney 

The concept and thematics 
around the brilliance of 
introducing the Guardians of 

the Galaxy in the Marvel Cinematic 
Universe (MCU) to the primary 
general audience were interesting, 
to say the least, back in 2014. Still, it 
was clear that fictional icons can 
be personified to showcase human 
emotions and are relatable.  

Now with a game finally being 
released, a question of caution 
could be felt around the project 
from the fans. Are the Guardians of 
the Galaxy ready to headline their 
own game compared to A-list 
characters such as Batman and 
Spider-Man? The answer may 
surprise you, which is a certified 
yes. It’s clear that Marvel has a 
blueprint on showcasing human 
stories entailing tragedy, betrayal, 
loss, and grief through the lens of 
gaming, and they never feel stale 
or forced.   

After witnessing the credits roll on 
the “Guardians of the Galaxy” 
game from studio Eidos Montreal 
seven years later. I have concluded 
that the line between reality and 
fiction is officially being crossed. 
Ok, let me explain. I walked into 
this journey wholly blind and didn’t 
watch any trailers or look at 
gameplay. I remember seeing the 
mixed criticism after Guardians 
debuted at E3 this past June, 
which made me torn about this 
title.  

Continued • page 28 
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I was nervous on almost every 
level because Marvel Games is still 
evolving and growing. The 
community has seen the 
brilliance and emotional 
attachment of Spider-Man from 
Insomniac. Both Spidey and 
Earth’s Mightiest Heroes yielded 
vastly different receptions, but 
both were enjoyable, in my 
opinion.  

Guardians, though, is a blast to 
play and a love letter to almost 
every corner of gaming. The best 
way to describe this experience is 
it follows suit in the Netflix 
narrative serialization of past titles 
while reminding the player your 
choices will have impacts in both 
a negative and positive sense. 
However, the story is presented to 
the player always in flux. To note, 
the characters will evolve through 
the justification of each path that 
grows because of your actions. 
Which simply means your 
experience won’t be the same as 
mine.  

I noticed the story came across as 
a tale of forgoing grief from 
moments of tragedy. I want to 
add that as an avid gamer. I saw 
the gameplay took inspiration 
from titles such as Final Fantasy 
XV because you can instruct your 
teammates to enact various 
special moves. Still, each 
character is quite vocal, and it 
brings a sense of cinematic flair 
to each encounter or boss fight.  

For example, Drax comes off as 
being blood-thirsty and cracking 
quips left and right, or Rocket 
giving you support from using 
this various walking armory while 
riffing on your costumes, choices 
present from before, or just 
overall attitude. Groot was useful 
for breaking up enemies and 
clearing the environment, and 
the deadliest woman in the 
galaxy Gamora, is suited for a 
more melee-based assault.  

As Star-Lord, you can use various 
elemental shots ranging from 
Fire, Ice, Gravity, and Lightning. 
However, that’s only the tip of the 

iceberg with this battle system 
because each character has a skill 
tree with various moves and 
actions. At the heat of the battle, 
you can notice the colorful 
momentum bars that range from 
“Uncanny,” “Amazing,” and 

“Marvelous,” akin to “Devil May 
Cry,” utilizing terms such as “Dull,” 
“Atomic,” all the way to “Smokin.”  

I mentioned “Last Of Us” and 
Uncharted because of the 
exploration elements present. 

O
“‘Guardians of the Galaxy’ the 

game peels back the layers of 
perfection & gives us a deep 

dive into our flaws & the 
strength of what makes us 

unique…a worthy contender 
for the coveted prize of Game 

Of The Year.”

“
28 | @DailyPlanetDC

Photo courtesy of Marvel



 

One thing to notice is how the 
non-playable characters (NPC) 
will question your ulterior motives 
and begin to ridicule you, which 
unfold into comical hints of 
exposition when you go costume 
hunting or searching for easter 
eggs which are plenty. Of course, 
the story is full of twists and turns, 
and there are quality set pieces 
that made me question if I was 
playing a video game or watching 
a blockbuster film.  

Jon Mclaren is excellent as Peter 
Quill. The way he can balance 
emotional moments with the 
lingering trauma while still 
having the mindset of a leader. 
Jason Cavalier as Drax had me 
laughing at all times, from 
questioning battle strategy to 
wearing glasses while reading a 
war thesis. It’s clear to tell 
Kimberly-Sue Murray was having 
a blast as Gamora. Alex Weiner as 
Rocket was on the level of passion 
that Yuri Lowenthal channels 
when he dons the guise of Peter 
Parker. At times, some parts feel 
similar to the tone of the James 

Gunn films from Drax's humor, 
Rocket’s past, and Gamora 
longing to find placement. Other 
times various iconic panels would 
unfold scene by scene on screen. 
Essentially if they made another 
Guardians TV show, I want this 
cast to reprise because each is 
perfectly cast.  

One element worthy of praise 
was the element of choice. I 
remember moments where I 
wanted to take in every 
guardian’s values and moral 
judgment because each had 
something to express or convey 
to Star-Lord as leader of the team. 
It’s clear that the days of 
superhero titles being linear and 
predestined by letting the player 
be tasked with Life Is Strange or 
Mass Effect scenarios are 
significant and reflect the 
attention to detail the developers 
wanted to achieve in this project. 

The game transitions from the 
cosmic insanity of piloting the 
Milano or singing “Don’t Worry be 
Happy” by Bobby Mcferrin. All 
while an alpaca named Kammy 
was the only one free to open the 
doors. To moments of tender 
attachment when Peter was back 
on earth. Before the days of being 
an outlaw. Quill could be found in 
his room as a child of the 80’s 
jamming out to his favorite band 
“Star-Lord.” This rock band made 
a whole album just for the game 
and featured some of my 
favorites, such as “Zero to Hero” 
and “Space Riders with no Name.” 

The brilliance of including these 
flashback scenes showcases the 
trauma that still haunts Peter 
each day of his life. The game 
clarifies that Peter tries to quip 
and joke because the pain eats 
away at him, but he has also 
grown from his time in the 
cosmos. However, Peter isn’t the 
only character that the studio 
fleshes out. For example, Drax 
reflects on his guilt from facing 
Thanos after the mad titan 
destroyed his family. Gamora 
collects little dolls in an attempt 
to rekindle a childhood lost from 
her forced adoption of Thanos. 
Cosmo is a Russian space dog 
sent into space because he was 
seen as disposable only to find his 
own family. Hearing him recall 
moments of finding solace and 
freedom of residing in the grass 
and having an owner only to see 
him be awoken from his grief by 
remembering he is father to 
various puppies. 

Rocket comes off as cold and 
distant but inside, he is broken. 
Through hidden choices, we learn 
he didn’t ask to be made and lost 
the one person who made him 
feel whole, stemming from the 
trauma of what occurred on 
Halfworld. Groot is the last of his 
kind and struggles with forming 
an identity, coming to terms that 
his population perished from the 
conflict of war. Only to see our 
heroes question the purpose of  

Continued • page 30 
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motivation because of the foil, in 
this case, the villains are the 
Church of Universal Truth. 
Though spoiling their role and 
weaving the story around this 
cosmic adventure would be a 
disservice. I just can’t do it 
because it’s brilliant on every 
level.  

Guardians of the Galaxy has a 
brilliant soundtrack showcased 
during battle, on the Milano, or at 
certain story moments. For 
example, pairing “Don’t Fear the 
Reaper” by Blue Oyster Cult 
during a nightmare scenario is 
just surreal. I mean, you can listen 
to “Never Gonna Give You Up” by 
Rick Astley during a boss fight or 
just pass the time.  

Photo mode is back and better 
than ever, and especially playing 
on a PS5. One fantastic feature is 

how each costume and over 40 
shows are attributed to the 
creators, editors, writers, and 
everyone involved and an 
individual journey entry from 
each character.  

To close, Guardians isn’t just a 
Spider-Man clone or an Avengers 
reskin. It’s fleshed out and stands 
on its own. It was leading to a 
miracle for gaming and human 
experiences. We all know the 
films from James Gunn are 
spectacular and illustrate a layer 
of the MCU(Marvel Cinematic 
Universe), which wasn’t explored 
till 2014. Of course, in 2021, it’s a 
clear Marvel Games cares about 
the humanity of our favorite 
heroes, but with the presence of 
writing an excellent narrative, our 
worlds are starting to reflect one 
another.  

Spider-Man PS4 conveyed to the 
audience that we need to “Be 

Greater” and channel the hero 
inside of us. Miles Morales told us 
to be authentic and never change 
for anyone; instead, just “Be 
Yourself.” Marvel Avengers gave 
insight into a world unlike ours 
and made us understand that our 
heroes are not gods and humans 
just like us. Guardians Of The 
Galaxy from Eidos Montreal peels 
back the layers of perfection and 
gives us a deep dive into our flaws 
and the strength of what makes 
us unique.  

Marvel Games is relaying to their 
audience and the player base. We 
understand the passion and 
respect for these iconic 
characters and how we can 
elevate the past stories to justify 
the future.  

Guardians of The Galaxy gets a 
9.5/10, and it could be a worthy 
contender for the coveted prize of 
Game of the Year. 
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‘Supergirl’ ends with a few 
bumps and happy endings
The series finale of “Supergirl” brought a close to The CW 
show’s six season run. The Daily Planet’s Jahlil Rush shares 
his thoughts on the series’ final episodes. 

Jahlil Rush 

After more than six years of battling 
villains from both earth and the stars, 
all star superhero teams up, network 

changes and inspiring young girls everywhere 
with her heroic deeds, Supergirl hung up her 
cape in a befitting two-part series finale. 
Supergirl's time on television screens 
worldwide will forever be remembered.   
 
Her appearance in the "Arrowverse" took the 
franchise to new heights. The Girl of Steel's 
membership into the universe was supposed 
to be a dream, but in episode 18 of the first 
season of the show, fans were given a treat 
when The Flash (Grant Gustin, yes the CW's 
very own) appeared from an alternate earth.  

When the superhero franchise began in the 
fall of 2012, it was all about one man with a 
bow and arrow battling crime in Star City, then 
known as Starling City. Fast Forward to 2021, 
the franchise has launched over a combined 
100 heroes and villains into mainstream 
television.  

“Supergirl,” as a television show, set the 
modern day blueprint for how female 
superheroes can be portrayed in media right 
when given the right tools and a network finds 
the right person for the job. Melissa Beniost, 
who plays the titular superhero, embodies the 
role of the Kara Danvers / Supergirl perfectly. 

The two-part series finale finished up the final 
showdown between the Super-friends and the 
bad guy team up of Nxyly and Lex Luthor. 
While “Supergirl” deserves a gold star for airing 
the finale in two parts, the close did come with 
its faults. The first part of the two part finale, 
Episode 6x19 titled "The Lost Gauntlet," is 
entirely plot focused, wrapping up the totem 
arc, and it is can be seen as a rough episode. 
Some could define the episode as rushed, over 
the top and full of problems. A true fan of the 
show could back up the thought that plot 
lines in past seasons of the show have not 

been its strong point, but it managed to last 
this long for other reasons.  

The final episode begins with a big battle 
between the Super-friends and the team up of 
Lex Luthor and Nxyly. One of the exciting 
moments of the finale was when past heroes 
arrived to aid the Super-friends in their 
struggle. The guest stars included Mon-El 
(Chris Wood) and original super-friend 
members Winn Schott / Toyman (Jeremy 
Jordan) and James Olsen / Guardian (Mechad 
Brooks). 

A surprise that started off great but ended not 
so well was when Lex brought back past 
villains like Parasite, Metallo, Red Tornado and 
Overgirl to play on his team. While the setup 
was great, the finale of the battle ended in a 
nonchalant way so fans wouldn’t feel the 
aftermath of the fight. 

There were underlying themes in the finale, 
one of them being “identity." It’s easy to focus 
solely on the many showdowns that Supergirl 
and her team have faced, but let us never 
forget the the series outside of the action is 
about Kara reconciling both her human side 
and her Kryptonian side. 

Supergirl kept the Arrowverse tradition of 
outing the main hero’s secret identities. Her 
final scene with the returning Cat Grant 
(Calista Flockhart) showed her being 
interviewed by the media mogul, revealing 
said identity.  

Despite the roller coaster faults that the finale 
had, “Supergirl” is a show that managed to 
capture the hearts of its fan base through 
touching moments, crossovers and laughs. 
There will be a weirdness when viewers turn 
on their television screens, not seeing any 
more promos about future episodes of 
“Supergirl.” To quote Benoist in a recent 
interview where she discussed her coming to 
terms with the ending of her on screen alter 
ego, "I don't think it's really set in.”
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Lucie Guest talks about her career  
and life in the entertainment industry 

Actor, director and writer Lucie Guest sits down with the 
Daily Planet’s own Brendan Rooney to talk entertainment, 
writing and Guest’s extensive career. 

Brendan Rooney 

LLucie Guest is a Canadian-
born actress, director, and 
writer who has been on 

series such as “The CW’s 
Supernatural”, “iZombie”, and 
Netflix’s “The Chilling Adventures 
of Sabrina”. She is a powerhouse 
talent both in front of and behind 
the camera and in 2021 her 
dynamic talent as a storyteller will 
be on full display.  

I had the opportunity to (virtually) 
sit down with Guest to discuss her 
new film “Hypnotic,” which just 
debuted on Netflix. We also 
discussed how she got into acting 
and her favorite roles she had the 

privilege to be part of, and some 
dream projects. 

Brendan: Thank you for doing 
this interview. First off, I just 
wanted to say I'm a huge 
‘Supernatural’ fan. How did it feel 
to be on the show?  

Lucie: Um, well, that was an 
awesome role that I got to play. I 
think the episode was called 
‘Bloody Valentine,’ I think. But I 
mean, she was a pretty fun 
character. She was definitely 
disillusioned and had a very 
different sense of right or wrong, 
which was really fun to play. And 

34 | @DailyPlanetDC



  it was just cool to be a part of that. 
‘Supernatural’ has such a huge 
following. And it was when that 
episode aired, even like five years later, 
I remember walking into something, 
and somebody ultimately recognized 
me from that episode. During that 
moment, they were like, we just 
rewatched your episode. I was like, ‘Oh, 
wow. That's amazing!’ So it's just nice 
to know that ‘Supernatural’ has such 
an amazing fan following. 

Is there any advice you would give to 
aspiring actors, aspiring writers? And 
I know you're a writer, actor, and 
director. So, double question, do you 
feel like you enjoy three? Or what's 
your favorite?  

I think the hardest of the three is 
writing. For some reason, I feel writing 
can feel the most vulnerable. I mean, 
acting has had its moments where 
you are fully exposed. But writing, 
especially when you're creating 
something, is so satisfying. Because 
sometimes, when I'm writing, I feel like 
the ideas are kind of coming through 
to me. And I just feel like when I can 
experience that, it’s pretty magical. It 
doesn't happen all the time. But 
there's something really satisfying 
creating characters in a world and 
then filming it and seeing the final 
project.  

I remember when the first feature-
length I wrote was officially made, and 
I was directing it when people were 
talking about the characters in the 
world and how they were. When they 
were telling you and talking back to 
you about how your characters would 
be and what they would do. It was just 
so wild to me because I just made 
them up. It was so satisfying just to 
have people take on this thing that 
you've created and just take it to 
another level. And that was just super 
awesome.  

You're also in ‘Sabrina,’ which was 
great because it was a complex 
mixture of ‘Riverdale’s’ CW drama 
built with the heart and the intensity 
of ‘Supernatural’s’ writing.  

Oh, that's an excellent way of putting 
it. ‘Sabrina’ was great, especially 
playing Circe, which was pretty wild. I 
read a bunch of history on pagan 
witches and the mythology behind 
the Greek story of Circe, which was 
pretty in-depth. There's a 700-page 
book about Circe which I did not read. 
I watched the author talk about it. But 
Circe was such a great character to 
play. Because she was sort of a 
complex character. 

Continued • page 36 

““I feel writing can feel the most 
vulnerable… especially when 

you're creating something, [it’s] 
so satisfying… and I just feel 

like when I can experience that, 
it’s pretty magical.”
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Still, there's so many layers to that. 
It’s so interesting because it all 
depends on how you define what 
the term ‘witch’ means. It opened 
up a whole world for me when I 
went pretty deep down a 
YouTube rabbit hole of the history 
of Circe, pagans and witches. I 
was like, ‘there's a lot of really 
great people just like they're not 
all there, there's not a lot there's 
the assumption that you know,’ 
which is super dark and has these 
dark intentions. Really, when you 
look into some of the world’s of 
witches, it's like aromatherapy 

was considered witchcraft and 
things like that when it's not very, 
in my mind, evil at all. It’s very 
good. 

I commend Roberto Aguirre-
Sacasa. He wrote ‘Riverdale,’ but 
he also produced ‘Sabrina.’  

He's very involved in the creation 
of the show and every episode. 
What I like about Roberto is that 
he's very detail-oriented. I think 
my favorite filmmakers, 
showrunners and writers are the 
directors who have this ability for 
attention to detail. And I think he 
has that. And I think that's why 

there's some sort of consistency 
with the shows.  

Everyone was so welcoming. 
Sometimes, when you're a new 
cast member, it can be daunting. 
I came on the third season. You 
know, everyone's sort of 
established, everyone knows 
everyone, and everyone's sort of a 
family, and you're kind of the new 
kid. And it was just the most 
welcoming set.  

I have only had really good things 
to say about that cast. We still 
keep in touch over Instagram, a 
bunch of us, and it's just kind of 
nice to have worked with such 
talented young actors. 

The tone around the series is 
that it’s going to be a cult classic 
one day. For example, you might 
get to attend a comic con. You 
might get called to host a panel 
and discuss the series and its 
impact.  

I would love that, and I feel I wore 
the best costumes, I think, I’ve 
ever had during my acting career. 
The costume designer, Angus, I 
think he won an Oscar for ‘Moulin 
Rouge,’ he was designing the 
corset I wore. This one outfit was 
sort of like a ‘Moulin Rouge’ type 
of outfit, and he was like, ‘this is 
bringing me back to my Moulin 
Rouge days.’ I was like, ‘this is the 
best costume I've ever had.’ I 
mean, that's sort of the dream for 
me when I get to collaborate with 
people whose attention to detail 
put their all into something, and 
that's their passion.  

So transitioning to films you've 
done, and I know you have two 
projects coming up. We'll talk 
about that in a few minutes. 
How'd you get into ‘Hypnotic?’ 
What drew you to that project?  

Well, ‘Hypnotic’ is sort of a 
psychological thriller about a girl 
who tries to recover from a rough 
time, personally and 
professionally. And my character, 
Gina, who's her bestie, convinces 
her to see a hypnotherapist and 
things sort of take a dark turn 
from there.  

What drew you to this role?. 
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 The script. When I read it, it was a 
good page-turner, and I enjoyed 
the relationship between Jen and 
Gina. It was nice to see two 
characters that are really 
supportive of each other, and it 
just felt real. And I also kind of like 
that it's like this giant PSA for 
never getting hypnotized.  

I will never get hypnotized after 
this movie. I thought the role of 
Gina was great. I got to have 
some pretty fun scenes. Then to 
have her innocence turn on her 
while having this sort of 
realization that things aren't 
always how they seem. The 
consequences of that, like having 
that experience and sort of 
having her kind of psychologically 
realize that she's put her friend in 
danger, was interesting to play. 

So, would you say it was like a 
dream project, or what is a 
dream  project you want to 
embark on? 

I definitely think it was a dream 
project, [especially] working with 
the cast, the directors and the 
producers I'd worked with before. 
It was such a good, strong team. 
Kate Siegel is such a talented 
actress, and Jason O'Mara was so 
creepy as Dr. Meade. It was just so 
nice to work with such strong 
actors that it was thrilling. I think 
a dream project would be 
something like a White Lotus or 
Fleabag, or something like that. 
My dream project would be a 
character that has some comedic 
elements but is quite layered and 
complicated as well. ‘Killing Eve’ 
or something like that. I enjoy 
shows with characters that are 
complex, surprising, and have 
moments of comedic relief. I 
think that's a really fun marriage. 

What’s it like going from Netflix/
The CW to Hallmark?  

I understood the tone of what 
Hallmark was looking for. So I 
wrote a sort of pitched idea, and 
we were able to make it, and I 
directed it. It was a great 
experience to be able to write 
something and then direct it and 
see it on TV.  

Personally, my genre has a lot 
more dark humor to it. It's nice 

sometimes to venture out of what 
your natural sort of essence is, 
and do something a little bit 
outside of your comedic 
sensibilities. I always say that 
these sort of romance movies for 
Hallmark are ROMs, no comms. I 
mean, there is some com, there's 
some fun banter. But there, 
they're warm hug romances, and 
they're perfect.  

Sometimes you just need to 
decompress to something that's 
not stressful in any way. And that 
brings you some sort of 
happiness and or warmth. You 
see, I'm a director. I know how to 
adapt and deliver to a tone that a 
network is looking for, and I find 
that really exciting. 

If you could pitch anything to 
any studio, what would it be? 

I definitely would pitch a limited 
series that I would like to co-
create and be a part of, which is 
kind of like my ‘Fleabag.’ I would 
like to write it and be a part of it. I 
want to be able to be a part of the 
beginning, middle, and end of 
something that you get to act in. I 
enjoy being able to direct and act 
simultaneously. I have gained 
experience doing both, so it's an 
enjoyable challenge.   
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The tale of the Snyderverse 
saga is one filled with 
tragedy, treachery and 

triumph. It’s a story that’s been 
impossible to encapsulate, until 
now. 

The writer who took on the 
endeavor of recording this 
legendary moment in cinematic 
history is Daryn Kirscht. 

Kirscht is a Minnesotan author, 
podcaster, library 
paraprofessional and 
entertainment journalist known 
for his work on ReelAnarchy, 
PopBreak and more. You might 
also recognize him from the 33.1 
Roundtable episodes of the 
Always Hold On To Smallville 
podcast. 

In “The Snyderverse Saga,” Kirscht 
goes into full ‘Lois and Clark’ 
investigative journalist mode as 
he investigates the truth behind 
the franchise, chronicling the epic 
behind-the-scenes true story of 
Snyder’s DC Comics films, their 
revolutionary impact on 
superhero movies and Hollywood, 
and the power of a fandom in 
fighting for artistic integrity and 
creative freedom while raising 
awareness for mental health and 
suicide prevention. 

“After achieving victory following 
the #ReleaseTheSnyderCut 
movement, a new wave is on the 
rise with #RestoreTheSnyderVerse 
to adapt the cinematic landscape 
to the modern world… a 
“Knightmare” world,” reads the 
book’s official description on 
Amazon. 

“I’m a big Zack Snyder fan, so I 
decided to write a book about it,” 
Kirscht explained. “There have 
been a lot of people in the 
fandom who have contributed 
their unique creative talents to 
the fandom, honoring Zack 
[Snyder], his work, his movie 
universe.” 

Kirscht went on to list notable 
Snyderverse influencers like The 
Nerd Queens and their impact 
with Justice Con, commending 
them for their great work for the 
fandom, along with the people 
behind the billboards for the 
#ReleaseTheSnyderCut 
movement at San Diego Comic-
Con. 

“There’s so many cool and unique 
things that the fandom has done, 
and I had always wanted to lend 
my hand to that and try to do 
something as well,” Kirscht stated. 
“I didn’t really know how to do 
that for a long time. So in early 
2020, I looked at my strengths 
and weaknesses, and I said to 
myself, ‘Well, I’m a writer.'” 

According to Kirscht, he 
recognized his talent for writing 
and decided that this would be 
the way he could lend his skills to 
the fandom. 

“It was more of a dream than a 
reality back then,” Kirscht 
explained. “But once Sean 
O’Connell announced that he was 
doing the ‘Snyder Cut’ book, I was 
like, ‘Okay, maybe I am on the 
right path.’” 

Kirscht officially started the book 
in early 2020 and, as a life-long 

DC fan, he poured his passion into 
the book. 

“I grew up a pretty big fan of 
‘Batman: The Animated 
Series,’ ‘Superman: The Animated 
Series’ and still am a really big fan 
of the Christopher Reeve 
Superman movies,” Kirscht stated. 
“I’ve always been a big fan since I 
was a kid. And, eventually, when I 
got older, ‘Man of Steel’ came out 
and blew my world in a different 
way.” 

Recording a legacy: Speaking with  
the author of ‘The Snyderverse Saga’
An investigative book explores the story behind the 
culture-shattering phenomena known as Zack Snyder's 
DC film universe. 
Zack Benz and Sam Kent 

T
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The new take on Superman took 
Kirscht’s fandom to new heights. 

“I love the way Zack [Snyder] 
crafted [‘Man of Steel’], it was so 
different and unique. The way he 
locked into it… I was sold, 
immediately. I could resonate 
with it.” 

Kirscht’s book is over 400 pages 
and covers a lot, but the author 
said, “It probably honestly 
could’ve been even longer than 
what it is.” 

“I go into everything,” Kirscht said. 
“I don’t go super deep into 
spoilers on the movies 
themselves, unless it’s relevant to 
the bigger conversation.” 

Kirsch also elaborated on how the 
scope of the book evolved. 

“The book was a bit different 
when I first conceived the idea to 
write a book, because back then, 
there was no ‘Snyder Cut’ 
released,” Kirscht said. “There was 
no announcement of it, it also 

seemed more like a dream than a 
reality. Actually, the book was 
going to be about ‘Batman v 
Superman’ and the ramifications 
of that, the ups-and-downs of 
what happened after that, and 
how that was technically the end, 
based on what happened with 
‘Justice League’, and I was going 
to call it ‘BvS’ as the name of the 
book, but once the ‘Snyder Cut’, 
Zack’s ‘Justice League’, became a 
thing, it became clear to me that I 
needed to cover that too, which is 
a big part of the book, so it 
literally covers everything from 
pre-‘Man Of Steel’, all the way to 
the present-day.”  

He said the rougher periods of 
the DC Extended Universe 
(DCEU) were tough to look back 
on, such as the theatrical “Justice 
League” movie, the flaws which 
became a lot more apparent on 
rewatch, according to Kirscht. 

Each chapter of the book, broken 
up in five main sections with a 
prologue and epilogue, starts 
with an illustration. Kirscht 
explained that the book cover 
was designed by Sahidul Islam 
Tuser, and the chapter 
illustrations were done by 
Nirmalya Singha. Kirscht sketched 
a rough idea of the illustrations 
himself, packed with symbolism 
and Easter eggs that eagle-eyed 
Snyder fans are sure to recognize 
and appreciate. 

“I’ve been a big fan of these 
characters throughout the years 
for a long time. The older I get, 
the more I can appreciate it, 
looking back.” 

Continued • page 40 

““I love the way Zack [Snyder] 
crafted [‘Man of Steel’], it was 
so different and unique. The 
way he locked into it… I was 

sold, immediately. I could 
resonate with it.”
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takes on them and whatnot. 
That’s where it all started. It’s had 
an impact on my life, and I’m 
really happy it has, so I thought 
that [writing this book] was a 
great way to honor it.” 

Kirscht noted that his favorite 
fictional characters are Batman 
and Superman. 

“Batman and Superman are my 
top two,” Kirscht said. “I love all 
the Justice League characters, to 
be honest. They’re all great 
characters, and they’re all high on 
that list. To me, the ones that 
have always resonated with me 
the most, the ones that are 
closest to my heart, are 
Superman as ‘number one’ and 
Batman as ‘1B.’ Growing up, I 

loved the animated series for 
both characters, even the ‘Justice 
League’ animated series is cool. I 
like the Tim Burton / Keaton 
Batman movies. As a kid, I was in 
love with ‘Batman Forever’. I’ve 
been a big fan of these characters 
throughout the years for a long 
time. The older I get, the more I 
can appreciate it, looking back, 
and the more I learn about them 
and the different takes on them 
and whatnot. That’s where it all 
started. It’s had an impact on my 
life, and I’m really happy it has, so 
I thought that [writing this book] 
was a great way to honor it.” 

Kirscht notes that Snyder’s 
interpretation of DC characters 
was a big topic of controversy 
back then, as far as Superman 
lethally stopping Zod and 
Batman using guns. “I feel like a 

lot of people have loosened their 
stances. They’re not so hardcore 
against it as they used to be, as 
times have gone on. I personally 
did not have a big deal with it like 
other people did. I knew it was a 
completely different take.” 

Instead of copying the Marvel 
formula, Kirscht says, “I’m really 
glad they did something 
different. Zack’s true to his vision. 
He obviously based Batman very 
heavily on ‘The Dark Knight 
Returns’, the older, brawler 
version of Batman. ‘Man Of Steel’ 
is one of my favorite movies of all 
time. I love the interpretation of it. 
Him killing Zod, it didn’t bother 
me, because what else was he 
supposed to do?” 

“One of the chapters covers a 
movie that was supposed to 
happen, but didn’t.” 

According to Kirscht, the book 
dives deep into the facts about 
the films. “A lot of it is how the 
movies did financially, how they 
did critically, how they impacted 
everything,” Kirscht explained. 
“One of the chapters covers a 
movie that was supposed to 
happen, but didn’t happen.” The 
chapter Kirscht mentioned is 
centered around “The Batman”, 
which he says is one of his favorite 
chapters of the book about a 
movie that was originally slated to 
star Ben Affleck’s Bruce Wayne. 
Kirscht said, “[The chapter] covers 
the whole history of Ben Affleck’s 
movie and explains what the 
movie was supposed to be about, 
and why it never ended up 
making it to the screen and why 
it morphed into the Matt Reeves / 
Robert Pattinson version of 
Batman that we are getting now.” 

Kirscht said that he also covered 
everything to date regarding Ray 
Fisher’s call for accountability over 
entertainment, beginning with 
when the actor tweeted on June 
29, 2020 that he forcefully retracts 
his statement about Joss 
Whedon from 2017’s Comic-Con 
during the promotion for the 
theatrical version of “Justice 
League”. The book even explores 
the #RestoreTheSnyderVerse 
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 movement, capping off at “a 
month or two ago.” Despite the 
continuing struggles, Kirscht says, 
“To me, the book is a celebration 
[of the movement].”Kirscht noted 
that his favorite fictional 
characters are Batman and 
Superman. 

Kirscht says he had fun covering 
the fan theories and rumors from 
before the movies came out, such 
as how Scoot McNairy’s character 
was suspected as being The Flash 
and other rumors from Reddit. 
Kirscht says that a surprising 
event that he had almost 
forgotten about was “the Justin 
Bieber story about him claiming 
he was Robin in the [‘Batman v 
Superman’] movie.” 

As part of his research, Kirscht 
interviewed Dan Marcus, a fan 
who caught the attention of the 
internet by posting photos and 
videos of the “Batman v 
Superman” film’s Chicago set. 

“There was one person I talked to 
for adding content in the book, 
and that was a guy named Dan 

Marcus, just because I knew he 
was on set,” said Kirscht, “and I 
knew he would have some 
insight into what that was like, 
and what he sent me blew away 
my expectations and far and 
away exceeded anything I was 
expecting. It’s so awesome, and 
I’m so glad that he did that, and I 
can’t wait for people to read that 
part of it too. It’s in a couple 
different sections. I was super, 
super thankful to him for that.” 

Kirscht also revealed a wild 
personal experience seeing the 
theatrical “Justice League.” 

“I actually have a cool story for you 
guys about ‘Justice League,’ the 
theatrical one,” Kirscht said. “I 
figured, with everything that had 
happened with ‘Justice League’ 
before it even came out, I had a 
feeling it was going to be the last 
Zack Snyder DC movie, so I 
actually, at the time, was going to 
propose to my then-girlfriend, 
who is now my wife.” 

Kirscht thought they’d watch the 
movie together and he’d propose 
after. 

“The moment I knew I was going 
to [propose] was in that one trailer 
when it had Clark and Lois and he 
talks about the ring, and I was 
like, ‘Aha! It’s gonna be in the 
movie, it’s gonna foreshadow it, 
it’s gonna be amazing.’ And we 
get to the movie, and we’re 
watching it, and [the snippet]’s 
not in the movie at all, and I was 

like, ‘What do I do? You know?’ I 
ended up proposing anyway.” 

Kirscht partly dedicated his book 
to his wife, Katelyn. 

Kirscht says that he found the 
charity activism of the Snyder 
fandom to be incredibly moving 
and awe-inspiring, raising over 
$750,000 for American 
Foundation for Suicide 
Prevention (AFSP) in memory of 
Autumn, the late daughter of the 
Snyders. Kirscht also has a charity 
campaign on InkToThePeople 
with apparel featuring his book’s 
cover with all proceeds going to 
AFSP. 

The book is supported by 
documents and articles, all of 
which are cited at the bottom of 
each page. Kirscht said he 
followed the production history of 
DCEU films over the years. “A lot 
of it I already knew about, and 
[my challenge] was finding the 
sources and whatnot online and 
to back that up.” 

Kirscht published his first book 
via Paper Raven Books, “The 
Snyderverse Saga,” this October, 
and will also be launching a new 
podcast in early 2022 called 
“Round II: The Film Sequel.” 

Presently, the kindle version of 
Kirscht’s book, “The Snyderverse 
Saga: The Culture-Shattering 
Phenomena Behind Zack 
Snyder’s DC Film Universe” is 
available on Amazon.   

““The moment I knew I was going to [propose] 
was in that one trailer when it had Clark and 

Lois and he talks about the ring, and I was 
like, ‘Aha! It’s gonna be in the movie, it’s 

gonna foreshadow it, it’s gonna be amazing.’ 
And we get to the movie, and we’re watching 
it, and [the snippet]’s not in the movie at all, 
and I was like, ‘What do I do? You know?’ I 

ended up proposing anyway.” 
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Remember, remember,  
the 17th of November…
Fans mark the four year anniversary of the theatrical 
“Justice League” release. 

Sam Kent 

OOn Nov. 17, 2021, fans of Zack Snyder’s DC 
film universe rallied yet again with 
renewed purpose. Two years ago, the 

fan community made history with over 1.5 
million tweets being made with the hashtag 
“#ReleaseTheSnyderCut” in a single day. Many 
members of the “Justice League” cast and 
production crew participated in the fan 
campaign, including Ben Affleck, Gal Gadot, 
Jason Momoa and Ray Fisher. The history-
making fan campaign ultimately proved 
successful with the release of the director’s 
true version of the “Justice League” film. 

A global phenomenon  
After a tremendous amount of demand and 
fan pressure, the director’s cut of “Justice 
League,” dubbed the “Snyder Cut,” premiered 
on HBO Max on Thursday March 18, 2021, the 
77th day of the year, which is sure to become 
another holiday in the fan community. 
Another holiday in the fan community is Feb. 
14, which honors the original runtime of the 
“Snyder Cut” and was the date of the first 
trailer of the “Snyder Cut” after the DC 
FanDome teaser trailer. 

In the HBO Max launch presentation, Priya 
Dogra, the President of WarnerMedia for the 
Europe, Asia, Africa and the Middle East 
regions, stated, “We’ve got the most iconic 
movies coming to the platform in the months 
ahead, including ‘Joker’ and ‘Batman versus 
Superman,’ as well as the global phenomenon 
that is ‘Zack Snyder’s Justice League.’”  

Her proclamation of the “Snyder Cut” as a 
“global phenomenon” is followed by a clip of 
Henry Cavill’s Clark Kent / Superman saying, 
“I’ve got a second chance, I’m not going to 
waste it.”  

Continued • page 44 

42 | @DailyPlanetDC



@DailyPlanetDC | 43

Colorization edit of “Zack Snyder’s Justice League” wallpaper by AinoCuddles. 



  Continued from • page 42 

This positive acknowledgment 
caused another wave of 
#RestoreTheSnyderVerse tweets 
with fans rallying in celebration of 
the film and demanding for the 
sequels to be green-lighted to 
complete Snyder’s Superman 
saga.  

A global phenomenon 
In May 2017, director Zack Snyder 
and producer Debbie Snyder had 
announced they were stepping 
back from working on the 
“Justice League” film, following 
their tragic loss of their daughter, 
Autumn. Since then, a legion of 
fans have devoted themselves to 
promoting mental health 
awareness and suicide prevention 
and campaigning for greater 
creative control, directorial vision, 
and artistic integrity.  

The “Snyder Cut” begins with an 
explanation about the aspect 
ratio of the film: “This film is 
presented in 4:3 format to 
preserve the integrity of Zack 
Snyder's creative vision." 

The feature closes with a 
dedication “for Autumn” from 
Zack Snyder to his daughter, with 
the closing credits being set to a 
delicate cover of Leonard Cohen’s 
song, “Hallelujah,” sung by Allison 
Crowe. 

Zack Snyder, on the heels of the 
Snyder Cut being released, was 
awarded the Valiant Award by the 
Hollywood Critics Association 
during their Film Awards 
ceremony on March 5, 2021. 

In his acceptance speech for the 
Valiant Award, Zack Snyder noted 
his appreciation for the fan 
movement that has supported 
him and praised fans for doing 
work that is “literally saving lives.” 

Fans of Zack Snyder have raised 
close to a million dollars for the 
American Foundation of Suicide 
Prevention (AFSP) in honor of 
Autumn.  

Zack Snyder is ‘the blueprint’ 
Many memes in the Snyderverse 
community affectionately call 
director Zack Snyder as “the Boss” 
or “the Blueprint.” The latter label 
became even more prominent 
after Marvel’s “Eternals” director, 
Chloé Zhao, praised Zack Snyder 
and his Superman film, “Man Of 
Steel,” while speaking to Pure 
Break, a French outlet. 

When asked about Superman 
being name-checked in the 
"Eternals" movie, Chloé Zhao 
responded: “Superman is the 
Übermensch, the ultimate man, 
the superman, a concept that 
exists in all cultures.” Zhao 
continued, “Of all modern 
interpretations of Superman, it is 
Zack Snyder’s [interpretation] 
with ‘Man Of Steel’ that has 
inspired me the most because he 
approached this myth in an 
authentic and very real way. I 
remember thinking it was 
Superman by Terrence Malick 
when I saw the trailer. This film 
left a strong impression on me. 
But Ikaris is, of course, our own 
take on Superman.”

In response to the news about 
Snyder’s cultural impact and 
influence on superhero fare, fans 
trended on Twitter with the 
message on Twitter that “ZACK 
SNYDER IS THE BLUEPRINT”. 

That IMAX Tweet 
The morning of the theatrical 
“Justice League” anniversary 
began with the social media 
account of IMAX asking fans to 
look back on some “good times” 
in a tweet.

IMAX’s tweet read, “Remember 
when you rolled up to IMAX with 
your squad to watch this squad? 
Justice League came out four 
years ago today!”

In response, many fans were 
aghast at the theatrical “Justice 
League” experience being 
considered “good times.” Some 
fans commented 
“#ReleaseTheSnyderCutInIMAX” in 
the replies and the retweets of 
IMAX’s post. 
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 One fan, @ClarkJoeDCEU, 
tweeted “How could we forget 
this deformity [that is] so hateful 
to sight and memory. The 
desecration without name. Joss 
Whedon’s doomsday. 
#RestoreTheSnyderVerse 
#ZackSnydersJusticeLeague.” 

Zack Snyder is known as a huge 
proponent for filming in IMAX, 
along with his colleague, 
Christopher Nolan. Through a 
promotion with Prizeo, some fans 
had a chance to get a pair of 
IMAX tickets to a charity 
screening of “Zack Snyder’s 
Justice League,” with all proceeds 
going to benefit the American 
Foundation for Suicide 
Prevention.  

Charity screenings in 
Dublin and Detroit and 
positive fan activism 
Fans who are in a close circle with 
Zack Snyder, dubbed “Team Pro 
Zack,” held charity screenings of 
the “Snyder Cut” in Dublin and 
Detroit. The Dublin screening in 
Ireland was hosted by Michael 
Doyle (@TPZMickD) at the UCD 
Cinema on Saturday November 
13th with donations being made 

to AFSP. 

Michael Doyle is also the fan 
whose name Zack Snyder 
inscribed on the “Associate 
Producer” t-shirt in an instruction 
video with Adam Forman, the 
artist behind the 'All the Gods' 
and 'Associate Producer' charity t-
shirts for AFSP. Adam Forman is 
also in the alternate photograph 
of Wonder Woman during the 
Crimean War. 

Another charity screening event 
was hosted by Abdul 
(@HereForZack) in Detroit, 
Michigan. He also previously 
hosted the #BvSComesHome 
screening event in Detroit, which 
was postponed due to the 
Covid-19 pandemic. Fans may 
expect screenings of Zack 
Snyder’s Superman trilogy saga 
so far at the “SnyderCon” 
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weekend event, which is planned 
for January 2022, hosted by 
TheNerdQueens duo, Nana and 
Cole, along with Meg 
(WonderMeg_). The hosts have 
held two very successful 
“JusticeCon” virtual fan events, as 
well as a “DeckTheHallsOfJustice” 
virtual fan event for the holidays. 

Continuing the good works, Brent 
(@EsqBrent), shared prizes at a 
“Snyder Cut” charity screening. 
Prizes included a poster of Victor 
Ku's (MightyPegasus88) "Snyder 
Cut" poster signed by Darkseid 
actor, Ray Porter; a signed poster 
by Wonder Woman stunt actor, 
Brooke Ence; a signed copy of 
“The Snyderverse Saga” book by 
Daryn Kirscht; autographed 
albums by Wonder Woman 
cellist, Tina Guo; and apparel 
items by Andrea (andrekitaruiz). 

Another fan, Lina (@LinaDep), has 
organized school supplies for 
children for art classes, as well as 
benefits for pregnant women and 
mothers of new babies requiring 

greater medical help and 
attention. 

Throughout the 
#ReleaseTheSnyderCut fan 
movement, many cast and crew 
members of Zack Snyder’s 
“Justice League” production 
served as cheerleaders and 
motivators of the cause. The 
anniversary date of November 17 
was no exception. 

Clay Staub, the aerial second unit 
director on “Justice League“, 
tweeted, “There's always part 
seven... #RestoreTheSnyderVerse.” 
The captioned photo included 
with the tweet reads: “PART 7: ‘IT 
AIN’T OVER ‘TIL IT’S OVER.’”

The planned Green Lantern actor, 
Wayne T. Carr (@WayneTCarr), 
tweeted, “Do it for the fans! 
#RestoreTheSnyderVerse.” His 
tweet also included fan art by 
@zeachee. 

Darkseid actor, Ray Porter 
(@Ray__Porter), tweeted, “For the 
Fans! #RestoreTheSnyderVerse.”

Cyborg actor, Ray Fisher 
(@ray8fisher), tweeted, “Happy 
Snyderversary to all who 
celebrate.” 

Finally, Zack Snyder took to Vero 
to post a cryptic photo of the 
clapperboard used for additional 
photography of “Zack Snyder’s 
Justice League” in front of his 
framed picture on the wall of the 
alternate Wonder Woman 
photograph during the Crimean 
War.  

Before the “Snyder Cut” was 
officially announced, Zack Snyder 
hosted a “ZSJLFanPosters” art 
contest for the fan film poster of 
the “Snyder Cut.” The winner was 
selected to be Victor Ku, who not 
only received the clapperboard, 
but also was invited to be present 
during the filming of additional 
photography for the “Snyder 
Cut.” 

The newly posted clapperboard 
has handwriting that reads “W5 
279 1.” What could it mean? The 
challenge is left to the fans. 
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Season 2 starts on The CW Tuesday, January 11 at 8:00 p.m. ET.




