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 Despite what nay-sayers have 
said, the “Snyder Cut” is real. It’s 
here, and it’s epic. What started 
out as a social media rallying cry 
for the release of Zack Snyder’s 
director’s cut of “Justice League,” 
turned into a beautiful master-
piece that has blown me away.  
 The theatrical version original-
ly premiered in 2017 to critical 
reviews and low box office re-
turns   and seemingly suffered 
after Snyder, and his producer 
partner and wife Deborah, left 
post production after their 
daughter, Autumn, died by sui-
cide. After the duo left the 
project, Marvel Alum Director 
Joss Whedon stepped in and 
completely remade the film. 
 “Zack Snyder’s Justice League” 
has traveled quite the journey in 
order to grace our selective 
screens. The film’s noble origins 
can be discovered at the roots, 
near the film’s proclamated “as-
sociate producers” –– the fans.   
 The movement to “#Release-
TheSnyderCut” was also backed 
by fans collecting a surmountable 
amount of donations for the 
American Foundation for Suicide 
Prevention (AFSP). An approxi-
mate $500,000 was reported 
raised last year in Autumn Sny-
der’s honor. 
 Going into this four-hour epic, I 
tried to remain as unbiased, ana-
lytical and totally critical as I 
possibly could. But, honestly, this 
film made me cry. I was teary 
eyed at the start and teary eyed 
at the end.  
                 See review on page 3 

 An unprecedented time. An 
unprecedented opportunity. An 
army of persuasive fans. 
 And one very colorful, newly-
shot scene. 
 After four years, director Zack 
Snyder returns to the DC Extend-
ed Universe (DCEU) to complete 
his vision.   
 It’s a new era. Superman (Hen-
ry Cavill) is dead and a new vil-
lain channeling a very old evil has 
arrived. Honoring Superman’s 
sacrifice, Batman (Ben Affleck) 
and Wonder Woman (Gal Gadot) 
must not only work together, but 
also unite an unlikely group of 
heroes – Cyborg (Ray Fisher), 
Aquaman (Jason Momoa) and 
The Flash (Ezra Miller) — to fight 
Steppenwolf, an 8-foot-tall warrior 
from the nightmare world of 
Apokolips who wants to conquer 
not only the earth’s population 
but the planet’s entire existence. 
 In his 4-hour epic, Snyder not 
only assembles Earth's greatest 
heroes, but he and writer Chris 
Terrio explore the depth of their 
backstories, diving into the com-
plexities of their lives –– introduc-
ing us to Victor Stone’s mother 
Elinore (Karen Bryson) and Iris 
West (Kiersey Clemons), Barry 
Allen’s potential love interest. 
Lois Lane (Amy Adams) gets an 
emotional story arc, deepening 
her connection to Superman and 
his eventual resurrection. Vulko 
(Willem Dafoe) gives us context 
for Aquaman’s story. We experi-
ence the full range of Silas Stone’s 
love for his son alongside Cyborg. 
 According to HBO Max, an 
extended Justice League allows 
for extended world building. Nev-
er before seen scenes with 
Deathstroke (Joe Manganiello), 
Calvin Swanwick/Martian Man-
hunter (Harry Lennix) and Ryan 
Choi (Zheng Kai) round out the 
mythology. We get the opportuni-
ty to watch our heroes join forces 
to eliminate Steppenwolf, much 
to the chagrin of New God Dark-
s e i d , m a k i n g h i s fi r s t 
appearance.  
 For Snyder, this project is 
about a sense of closure, for him-
self, for his producing partner 
and wife Deborah, for the fans, 
for all of the cast, crew and arti-
sans who worked on his initial 
vision.  
 None of this would have been 
possible if it hadn’t been for the 
fans. Even before the 2017 ver-
sion of the movie was released, 
there were rumblings from the 
fans. First it was quiet.  
 After the movie hit theaters in 
November 2017, it only got loud-
er. People demanded to #Re-
leaseTheSnyderCut, circulating 
petitions and pleading with the 
studio. Once fans learned an ac-
tual Snyder Cut existed, they 
were overjoyed and doubled 
down on their efforts. 
 It worked. 
 Around the time of Comic-Con 
2019, and the second anniversary 
of “Justice League” that No-
vember, fans began to bombard 
Warner Bros. with grand gestures 
–– billboards, social media cam-
paigns, even sending airplanes to 
fly over the studio. Stars Ben 
Affleck and Gal Gadot publicized  
            See production on page 4 

 Director Zack Snyder is a wide-
ly recognized name in the super-
hero/comic book community. 
With epic titles like “Man of Steel,” 
“Batman vs Superman” and 
“Watchmen” under his belt, how 
could he not be? Now, with the 
fully realized release of his one 
true vision for “Justice League,” 
Zack Snyder answers questions 
for the fans. Questions are marked 
in bold. Zack Snyder’s responses 
follow.   
 As someone who has not seen 
the previous version, your con-
cept remains pristine. How 
would you describe the Justice 
League story you set out to tell?  
 “Justice League” is a story of a 
group of misfits. They’re super-
heroes but they’re all kind of 
wayward, and each of them has a 
certain skill sets needed to save 
the world. It’s the story of the 
coming together of those lost 
souls into a family. They form a 
relationship and become partners 
so that they can do good, save the 
world, what have you. But in it, 
they’re able to go through a 
catharsis with themselves and 
their own demons –– and of be 
better in the end.  
 Have you always been into 
comic books? 

 I was always a fan of illustrated 
media. Growing up, I was a big fan 
of Heavy Metal Magazine, which is 
an adult illustrated fantasy maga-
zine that I got ahold of at a very 
young age… Too young. It really 
shaped my aesthetic. So yes, I 
have been a fan of that way of 
illustrated storytelling for a long 
time. It has informed the cinemat-
ic language of the way I like to tell 
stories with pictures as much as 
possible. 

 Four hours allows for a lot of 
world building. What was your 
process for choosing what gets 
more focus and screen time? 
 When we started off, Chris 
Terrio and I knew there might be 
other films: there was a Flash film 
in production with a big role for 
Cyborg, and the Wonder Woman 
movie had not come out yet. We 
worked with the Flash writers and 
I was deeply involved in the 
“Wonder Woman” storyline. Also, 

we were planning a second and 
third Justice League movie where 
we would be also able to com-
plete the arcs we had fully fleshed 
out. The idea was to meet Cyborg, 
who was set to be the heart of 
this movie. At the time we hadn’t 
come up with a Cyborg stand-
alone, but that was our plan. So, 
we did the deepest dive of the 
movie into Cyborg’s backstory 
and what makes him tick. 
 There is so much source mate-

rial, and canon can mean some-
thing different to everyone. How 
did you decide what to mine and 
what to create? 
 Chris and I knew where we 
wanted the story to go. A lot of 
what I use as canon is more clas-
sic and well-established, but we 
also look to writers we really 
liked. In addition to Jack Kirby's 
classic work on the New Gods, we 
looked at Grant Morrison's and  
                  See Q and A on Page 3 
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 I’ve been a   DC Comics fan for 
as long as I can remember. The 
world of the DC Extended Uni-
verse (DCEU) has expanded that 
admiration exponentially, but 
when the 2017 movie premiered, 
it felt stale. At first I thought the 
fault lied in the bad date I at-
tended the premiere with, but 
that wasn’t the case.  
 The stagnancy came from a 
watered down storyline, shotty 
special effects and forced and 
inappropriate humor. I can 
proudly say that the “Snyder Cut” 
does not crack sexist jokes at 
Wonder Woman’s expense.  
 I attempted to accept the film 
but the theatrical release just 
felt… off. When I first learned 
that the given movie wasn’t the 
intended, I became ecstatic.  
 I was attending the University 
of Minnesota Duluth pursuing a 
degree in journalism when I first 
saw the original “Justice League,” 
and I was in the middle of deci-
sively planning this real world 
iteration of the Daily Planet when 
I heard of the “Snyder Cut.” I was 
immediately on board, ready for 
the film we deserved. And after 
watching the cut, I feel revital-
ized. 
 Snyder paid respectful homage 
to traditional characters, in par-
ticular my girl Lois Lane, and my 
post-premiere emotions are still 
positively swirling. In a truly 
artistic reflection on today's so-
ciety, “Zack Snyder’s Justice 
League” proved the negatives of 
division in a universe inhabited 
by supers.  
 In the film, the major villain 
Steppenwolf is infiltrating Earth 
for the Apokoliptic New God 
Darkseid. He believes the planet 
will be easily conquered due to 
the inhabitants being so divided, 
battling amongst themselves 
without protectors.  
 “This world is divided,” Step-
penwolf said. “Too separate to be 
one. No protectors here. This 
world will fall. Like all the others. 
For Darkseid.” 
 This is where hope comes in. 
Divisions dissolve when unity 
matters most and that combined 
collective brought me to tears. 
Each League member brought a 
different gift to the team. In a 
world blighted by the loss of 
their hero of hope, all faith in life 
seemed fleeting.  
 Then, hope is resurrected and 
a team faces off against an enemy 
nearly unprepared. If you were a 
fan of the DC Animated Universe, 
of the comics or even “Super 
Friends,” you will definitely be a 
fan of this movie.  
 Haunted by his mistakes of the 
past, Ben Affleck’s Batman dedi-
cates his resources into compos-
ing a team the likes the world has 
never seen before. He tracks 
down a list of “meta-humans” 
and, one by one, attempts to 
convince them to fight by his 
side. At first, it seems futile. But 
with the help of Diana, his efforts 
retain prodigious results. 
 Gal Gadot’s Wonder Woman 
amazes me yet again with her 
compassionate heart and embla-
zoned warrior ways. Diana shines 
heroically as she empathizes 
with her teammates. She’s battle 
ready, emotionally complex and 
stands proudly as one of the 
founding members of the League. 
Without her, Bruce Wayne 
would’ve failed. 
 Ray Fisher’s Cyborg truly 
beats as the heart of the movie. 
This film, in a way, stands as 
Victor Stone’s origin story that 
emboldens him into becoming 
the hero we all know. Cyborg’s 
nature is filled to the brim with 
complex emotions shrouded by 
loss, love and loneliness. After 
befriending the other heroes, 
however, Victor feels less broken 

and more united. “I’m not broken, 
and I’m not alone.” 
 Racing into my heart, Ezra 
Miller’s Barry Allen is a fun lov-
ing, entirely charismatic charac-
ter that caused me to fall in love 
and I’m OK with it. Every scene 
Flash was in resulted in a smile. 
The DCEU’s version of the char-
acter stands starkly apart from 
its The CW counterpart. He’s 
alone in life and still finds the 
poignancy of worth in living it.  
 Jason Momoa’s Aquaman 
proved his nobility through his 
capacity for good. His troubled, 
tumultuous past weighed on him, 
but instead of letting those nega-
tive emotions sink him to the 
depths of the sea, it brought him 
to the righteousness of his her-
itage. He was indeed a king the 
world needed. 
 Returning from the grave, 
Henry Cavill’s Superman resur-
rected hope into this fan’s heart. 
I honestly love Cavill so much 
and seeing him don the cape 
again was awe inspiring. His 
power for greatness, and poten-
tial for darkness, stands separate 
in comparison to the rest of 
Earth’s heroes. The universe 
literally wept when he died, and 
it trembled in admiration when 
he returned. 
 I feel compelled to mention 
Amy Adams as Lois Lane. As the 
Daily Planet, it’d be incongruous 
to not mention Lois. The respect 
given to this character is unfath-
omable. Zack Snyder is the only 
director in recent history that 
understands the notability of 
Lois Lane. He gets that she’s the 
key to everything. Her demand 
for accountability and equity is 
unmatched when compared to 
the League. Not only does she 
keep Clark grounded, but she 
holds the League accountable 
and their actions reflect this 
understanding. She is the key to 
everything. Snyder recognizing 
this makes me feel heard as a 
Lois Lane fanboy.  
 With elements derived from 
each inspiration of the past, 
“Zack Snyder’s Justice League” 
stands on the foundations of the 
past with its individuality point-
ed towards the future. It was 
modern and realistic with a 
strong shroud of tragedy met 
with everyday humor. It was life. 
 It’s a strong, artistic expres-
sion that’s well rooted in the 
world of DC. It’s dark, realistic, 
full of humor and retrospective. 
It’s beautiful.   
 Even though this is the longest 
superhero film in history, I found 
myself wishing it wouldn’t end. 
This movie did my favorite char-
acters justice –– an action that 
wouldn’t have been possible if 
the film was any shorter.  
 This world building enterprise 
is phenomenal. DC is traditional-
ly compared to Marvel, and its 
cinematic universe is no excep-
tion. In recent history, the DCEU 
has seemingly fallen prey to its 
Mar vel Cinematic Universe 
(MCU) counterpart’s reputation. 
However, after seeing “Zack Sny-
der’s Justice League,” I can safely 
say that DC has transcended past 
that comparison.  
 Rather than being a superhero 
action film with problem resolu-
tion at the end, “Zack Snyder’s 
Justice League” understands the 
war is not over simply because a 
single battle was won. It’s com-
parable to greek mythology 
sagas. In a way it ascends the 
comic book genre to an entirely 
new level never reached before. 
 I truly believe that this film will 
reignite the spark for a universe 
built from Snyder’s imaginative 
vision and strongly urge fans of 
the genre, curious viewers and 
everyone in between to watch 
this film and make their own 
assessment.  
 Restore the “Snyderverse” and 
bring back our heroes.  
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Alex Ross's takes on the Justice 
League. I like to look at these 
movies like a comic book writer 
who’s taking a run at a character 
in a comic book series. A lot of 
times they’ll do original stuff, 
come up with a new twist. That’s 
how we approach it a lot of time, 
too. We have our time with these 
characters, and someone will 
come along after us, and they’ll 
have their time -- and it will be 
different. I think that’s really 
healthy for comics and for the 
mythology, and I hope it contin-
ues.  
 Even for superheroes, some 
of these backstories are unusu-
ally lengthy.  
 In order for the Justice League 
to have any gravitas, you really 
have to understand who they 
were and what made it difficult 
for them to come together. In the 
comics, the origin stories of all 
these heroes are well known. We 
took a lot from canon. When you 
introduce a superhero, it’s im-
portant to understand what 
makes him tick, where his pow-
ers came from. Mythologically 
speaking, those things are often 
intertwined: your origin stories 
and where your powers lie. We 
were very interested in under-
standing where these characters 
came from. Then we painted, 
with a detailed brush, who they 

are when we meet them to join 
the Justice League.  
 I know you mostly mined 
your original footage, but the 
movie is four hours… What 
additional scenes did you 
shoot?  
 The only new scene is the 
Batman/Joker scene. The rest of 
it was the original movie. 
 Wow. So, although most of 
this was in the editing – hence 
“The Snyder CUT” – the Joker/
Batman scene must have re-
quired a lot of work, especially 
trying to pull it off during a 
pandemic. Was this a complete-
ly new idea? 
 After I realized there would be 
no more Zack Snyder DC movies, 
my biggest regret was that there 
was no Batman/Joker confronta-
tion scene. It’s the key relation-
ship for both of them. They both 
went through a series of films 
and never ran into each other. It 
didn’t make sense to me. So, I 
thought maybe I could remedy 
that. The idea was that we would 
do it without telling anybody. I 
talked to Jared and said we’d get 
him and Ben and shoot it in my 
backyard… just sneak it into the 
movie. Then I just wrote the 
scene and it turned out we could 
shoot it. 
 [In] that somehow Joker has 
to help Batman fix the world. 
Which is all part of this post-
apocalyptic nightmare reality we 

were gunning toward in the sec-
ond and third movies. 
 Martian Manhunter also has a 
pivotal scene with Batman and 
anchors an enhanced Lois Lane 
storyline and. Why give him so 
much visibility (or invisibility, 
in the case of Martha Kent)?  
 Traditionally, in genre, the 
coda takes you to the next film or 
into the next universe. Also, it 
just ties up what’s happened in 
the movie in a way. I’ve always 
been a fan of Martian Manhunter. 
As a character, he intrigues me. I 
don’t know what his reluctance 
to engage in humanity is about, 
but he has all these incredible 
powers. For years, I have been 
thinking about having Swan-
wick’s alter ego be Martian Man-
hunter. I really saw him as a 
springboard. So, we thought: 
Let’s have Martian Manhunter 
take on the shape of Martha Kent 
to get Lois to reengage with the 
world. And at the end, I’ll bring 
him back to launch a dark side 
war. It’s a way to talk about what 
Bruce Wayne’s role really was. 
Also, if the Darkseid comes, 
you’re going to need all hands on 
deck to face that.  
 Has your vision changed at 
all between when you were 
going to make it and when you 
were finally able to? 
 I think it’s very close. I’m sure 
there have been some emotional 
shifts that have gone on that 

have put a different prism for the 
light to shine through. It’s the 
same story, but there’s more 
water under the bridge.  
 What are some elements that 
you’re glad you got to put into 
this cut? 
 I love seeing a little bit of a 
day in the life of Barry Allen. I 
love the sequence where Flash 
runs time back, it’s super psy-
chedelic. I think the movie is 
pretty psychedelic overall. Even 
just all the stuff with Cyborg 
inside his mindscape. 
 I like seeing Bruce starting to 
turn toward a less dark, calculat-
ed character, one that’s inspired 
by faith that the world will turn 
correctly as opposed to a char-
acter who believes the world will 
always turn toward the dark. 
That’s a big move for Bruce in 
the movie.  
 The themes of faith really 
echo in the film. Is that a more 
recent development? 
 It has always been there, that 
notion. Of course, we underline it 
a little harder now than we have 
in the past. Moving into the light 
seemed important for these 
guys. 
 Out of all the characters in 
this film/universe, which do you 
identify with most? 
 It’s hard to say. I look at the 
Justice League like they are per-
sonality traits of a single being 
more than individuals. Barry is 

your humor and boyish charm 
and naiveté, Bruce is the sort of 
father figure who is a little bit 
jaded by the life he has lived, 
Superman is the best of us. Cy-
borg is our best self that has 
been held back. It’s a fun game to 
play. 
 (Says Deborah: “For a long 
time, there wasn’t anyone I could 
relate to, so it was super impor-
tant when we were working on 
BVS to find the right Wonder 
Woman. Gal embodies all the 
characteristics and amazing 
qualities. To bring her to the 
screen and be a producer on WW 
was so exciting for me. My 
daughter and my son will never 
know that there isn’t this strong 
woman out there because she is 
in their world.”)  
 What is it about this project 
that inspires such a steadfast 
commitment from the fan com-
munity toward something 
they’ve never even seen?  
 I think that people want this 
version of the movie, because I 
take it seriously. And I take it 
personally. And I love the charac-
ters like they do. I feel like that 
resonates with fans with regards 
to how they see the DC universe 
and how they see these charac-
ters. And that relationship fuels a 
lot of the deep dives people take 
into the Snyderverse version of 
the DCEU. 
 To be able to tell this story 

unencumbered, is that freeing 
or more stressful? 
 The movie itself is one of 
those few times I wasn’t making 
it for anyone, I was just making 
it. Whether it’s superfans or the 
uninitiated or whoever watching 
it. It has nothing to do with it. It’s 
more like reading someone’s 
journal than it is reading some-
one’s novel. I think that’s part of 
the unique experience of the film. 
I’ll be honest. It’s kind of the way 
I work anyway. I’ve always been 
slightly embattled throughout 
my career. I think it makes for 
good rewatching. 
 Finally, what’s the most fun 
moment you remember having 
on set? 
 When we were shooting Jason 
(Momoa) on his walk down the 
jetty, we had built these massive 
water cannons that fire water at 
him. BOOM, BOOM, BOOM. It 
was hilarious, because he just 
had to stand up there and we 
had no idea what would happen. 
It wasn’t pleasant but it looked 
cool, so he was down. He goes: 
how many times do I have to do 
this? And I go: I don’t know, a few 
times. I think he thought he had 
to only do it the one time. And it 
was more like, 30 times. I just 
remember this one time, we 
blasted him with water, he literal-
ly disappeared. Then the water 
subsided, and he’s just standing 
there, like: WOOOOOOOO! 

Jason Momoa as Aquaman, Gal Gadot as Wonder Woman and Ray Fisher as Cyborg in “Zack Snyder’s Justice League.” Image courtesy of HBO Max

The benevolent new god of death and destruction, Darkseid (Ray Porter) in “Zack Snyder’s Justice League.” Image courtesy of HBO Max

Ray Fisher as Cyborg, the heart of “Zack Snyder’s Justice League.” Image courtesy of HBO Max
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Production continued from 
page 1 
their endorsements with #Re-
leaseTheSnyderCut tweets. 
 “Never in our wildest imagina-
tions did we think we would 
finish it. We just had this version 
for ourselves,” Deborah Snyder 
said. “We knew the money it was 
going to take to complete the 
production – there was no music 
done, over 2500 VFX shots need-
ed to be finished. So, we put 
together a big presentation: 
who’s the fan base, what num-
bers are we looking at, what are 
numbers in comparison to other 
hit films for streamers. We felt 
like if we could make the case 
that these numbers would trans-
late into subscribers, it would 
make sense to do it.”  
 According to Warner Bros., 
the Snyders made their presenta-
tion to HBO Max, and then 
COVID-19 hit. Everyone said it 
was too difficult to get it done, 
but Deborah Snyder saw things 
differently.  
 The Snyders made their pre-
sentation to HBO Max. And then 
Covid hit. Everyone said it was 
now too difficult to get it done, 
but Deborah saw things differ-
ently. 
 “I said, ‘now is the time to do 
this,’” said Deborah Snyder in a 
statement. “Because a lot of 
movies are shutting down. A lot 
of companies had capacity now, 
companies that maybe wouldn’t 
have been able to keep their 
doors open. It was great to be 
able to support vendors that we 
and Warner Bros. had worked 
with for a long time.” 
 Just like the alternate univers-
es that comic fans are keenly 
familiar with, this iteration of 
creating the Snyderverse was an 
amalgamation of the past and 
the present. They would use all 
existing footage from Snyder’s 
initial shoot, except for one clos-
ing scene that had lived in Sny-
der’s mind for years.  
 Junkie XL (Tom Holkenborg), 
Snyder ’s or ig ina l “ Just ice 
League” composer, came back on 
to write an entirely new, 4-hour-
long score. VFX teams got to 
work on thousands of shots that 
had to be completed or redone. 
 “The tricky part was figuring 
out the plan without it leaking,” 
Deborah Snyder said. “We didn’t 
want it to get out there before 
there was an agreement or be-
fore we could make our own 
announcement.” “A lot of the 
vendors went out of their way to 
make this happen, because for 
them also it was completing a 
journey. Their work got reimag-
ined and so to be able to put it 
back to what we originally 
planned…. It was as fulfilling for 
them as it was for us.” 
 With traditional theatrical 
venues out of the equation, the 
Snyders and HBO Max worked 
together to create a deeply cin-
ematic television experience for 
subscribers. 
 The streamer even went so far 
as to work with the Snyders on 
an interactive series of “chap-
ters” for the film, which divides 
it into six parts. Part 1 "Don't 
Count On It, Batman,” Part 2 
"Age of Heroes,” Part 3 “Beloved 
Mother, Beloved Son,” Part 4 
"Change Machine,” Part 5 "All 
The King's Horses,” Part 6 
"Something Darker” and an epi-
logue  
 According to HBO Max, the 
time stamp slider on the bottom 
of the screen will show various 
distinctions for each chapter. 
That way, if you only have time 
to watch one part, it will be easy 
to return to where you left off.  
 “Working with HBO Max is the 
best possible situation, because 
you can really take a deep dive 
into the characters in a way you 
couldn’t do in a theatrical ver-
sion of it,” Deborah Snyder said. 
“There are hard core fans that 
are going to sit through the 
movie and people who will sit 
through a little at a time. It was 
important to us to make sure 
that people have options in how 
they want to view it.” 
 Bringing a film to life has al-
ways proven to be a team effort, 
but the original team members 
behind “Zack Snyder’s Justice 
League” were ecstatic to jump 
back on board. For some, it was 
a much-needed culmination of 
their artistry. Others, struggling 
from a lack of work due to the 
pandemic, could put their avail-
able time and resources to good 
use.  
 According to Warner Media, a 
lot of elements that require in-
person collaboration (like shoot-
ing the movie) were already fin-
ished. Most of the visual effects 
vendors are international, so 
they work remotely anyway. 
Snyder was able to work from his 
home office. And when some-
thing absolutely needed to be 
done in person, all safety precau-
tions were reportedly taken. Like 
say, for example… a totally new 
scene involving Batman, The 
Joker and various other heroes.  
 “The idea was that we would 
do it without telling anybody,” 
Snyder said. “I talked to Jared 
and said we’d get him and Ben 
and shoot it in my backyard…
just sneak it into the movie. Then 

I just wrote the scene and it 
turned out we could shoot it.” 
 It wasn’t as easy as it sounds. 
For one thing, it was the height 
of the pandemic. Actors have 
notoriously difficult schedules –– 
especially when they’re all over 
the world and there’s not a lot of 
travel happening. Ezra Miller was 
shooting “Fantastic Beasts” in 
the United Kingdom and couldn’t 
make it back and there was a 
looming deadline. But they were 
determined to make it work. 
 “We wanted one brand new 
thing,” Deborah Snyder said. “All 
of this was very complicated, but 
we figured it out. Graciously 
Ezra’s film crew agreed to shoot 
it, and Zack directed on Zoom. 
The unions and studios did a 
great job of coming up with pa-
rameters of how to shoot during 
COVID. We really had a guide-
book –– we followed them which 
kept everyone safe.” 
 No one thought about things 
like latex costumes, which are 
apparently not as durable as one 
might think. Deborah Snyder 
recalled a moment where Affleck 
went to put on Batman’s cowl 
and it just sort of crumbled.  
 “We didn’t have time to recre-
ate another set of costumes. 
Luckily it’s post-apocalyptic,” 
Deborah Snyder said, laughing. 
“They’re supposed to be in ‘not 
good shape.’”  
 The movie’s score is probably 
the only element that had to be 
completely recreated from 
scratch. According to Warner, 
Snyder called Dutch composer 
Junkie XL, who had written the 
score for the movie’s 2017 itera-
tion, and gave him a blank slate. 
 “Junkie has been a big collab-
orator of mine for a while,” Sny-
der said. “He and Hans Zimmer 
worked together, and he’s done a 
couple of movies for me. When I 
left Justice League, for whatever 
reason they decided not to use 
Junkie. And I think he had a simi-
lar experience with the movie 
when I told him we were going to 
do it again, finish it the way I 
intended. He was excited to dig 
back in.”   
 And Junkie did. Despite the 
fact that he had to create an 
unprecedented 4-hour score in 
almost total isolation because of 
the pandemic –– he calls it “my 
Mountain of Everest” –– the mas-
sive project felt like a true labor 
of love. With less traditional 
constrictions, Junkie infused 
each main character’s theme 
with the lyrical depth of a back-
story.  
 “The Justice League theme 
had to feel like an anthem of 
some country,” Junkie said. 
“When you hear it you feel like, I 
want to be part of that – singing 
it in the stadium with your fa-
vorite team playing, a sense of 
being one.”  
 Collaborating with Zimmer on 
“Man of Steel,” “Batman vs. Su-
perman” and “Wonder Woman,” 
Junkie had developed some of 
the earlier themes, which he said 
“brought back great memories of 
working together on these 
movies with Zack.” 
 “Individually, these characters 
have one thing in common – a 
tormented past,” Junkie said. “A 
lot of darkness and pain and 
melancholy and sorrow are 
speaking through their music 
and I have to find all these differ-
ent approaches to establish that 
with each character.”  
 Junkie provided an example 
by comparing Superman to Bat-
man. 
 “With Batman –– it always 
turned into anger and a darker 
look at the world,” Junkie said. 
“Superman –– everything comes 
from a place of nobility and see-
ing the good in people. It’s simi-
lar with Wonder Woman, but I 
wanted to rework her theme with 
world music elements, because 
the Amazon tribe felt like a clan.” 
 Junkie also reimagined the 
compositions for other notable 
Justice Leaguers as well. 
 “Aquaman deserved his own, 
very heroic theme with some 
cool solo features,” Junkie said. 
“Cyborg has a very troubled past 
–– for him I was able to do al-
most like a classical musical 
adagio. There’s a massive scene 
called Cyborg’s where we see his 
past and what he became. To 
write a scene like that is a com-
poser’s dream, like, Wow I can 
write 15 minutes of music with 
no sound effects and barely any 
dialogue? Oh YES.” 
 Junkie worked with musicians 
all over the world. While a typi-
cal film score is one of the last 
components of a project that 
gets completed with hundreds of 
musicians in one room, this 
process took many months with 
Snyder –– a huge music fan him-
self –– encouraging the compos-
er to go big. The director himself 
had a hand in song choices that 
Junkie didn’t compose, from Nick 
Cave’s “Song to the Siren” to the 
gorgeous cover of Leonard Co-
hen’s “Hallelujah.”  
 “I had been playing around 
with different needle drops for 
years,” Snyder said. “You can tell 
as you watch the movie, that it 
comes from a very particular 
kind of place. it’s all very per-
sonal.” 

Hope returns to the heartland in “Zack Snyder’s Justice League” after Henry Cavill’s Superman is resurrected and reunited with Lois Lane. After seeing his true love, the last son of 
Krypton flies away to Smallville to recover. The love of Lois Lane and Superman continues to take center stage in the movie. Amy Adams’ Lois Lane continues to mourn the death of her 
soulmate at the hands of Doomsday. Every scene of hers captivates and a certain surprise lies within one of her bedside table drawers beneath her Press Pass. Image courtesy of HBO

Blaming himself for Superman’s death, Ben Affleck’s Bruce Wayne goes on a one man crusade intent on creating a team of superheroes. He struggles to retain members until Diana 
Prince joins in the hunt. There continues to be palpable chemistry between the two, but without the crude banter seen in 2017. Photo courtesy HBO Max

Ezra Miller’s Barry Allen literally raced back into hearts with his charisma and charm in “Zack Snyder’s Justice League. Every film that featured the character was captivating and heart-
warming. Photo courtesy HBO Max

http://DailyPlanetDC.com

